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Sale  Tues.  & Wed.  Eves.,  Nov.  1 & 2 


DRAWINGS 

Ancient  and  Modern 

ETCHINGS,  COLOR  PRINTS 

EARLY  DRAWINGS  BY 

Caracci,  Caravaggio,  Veronese,  Gabbiani,  Jan  Lievens, 
Rembrandt,  Goltzius,  Jan  Miel,  Houbraken,  Mola, 
Mathias  Kager,  Ruskin,  Turner,  Worlidge,  Roth- 
bart,  Pasinelli;  originals  of  six  heads  by  Tischbein 
for  Lavater’s  “Physiognomie.” 

MODERN  DRAWINGS  BY 

John  W.  Alexander,  Pennell,  Huntington,  Ranger,  John 
Sloan,  Carl  Sprucken,  Mielatz. 

ETCHINGS  AND  PRINTS  BY 

Lepere,  printed  in  color;  Whistler’s  first  plate;  La- 
lanne,  Rembrandt,  Ostade,  L.  van  Leyden,  Beham, 
Callot;  portraits  for  extra-illustration;  literary  por- 
traits; Persian  Miniature,  etc. 


TO  BE  SOLD  AT  AUCTION 
Tuesday  and  Wednesday  Evenings, 
November  1 and  2,  1927,  at  8 o’clock 
View  from  Friday,  Oct.  28,  1927,  9:30 — 5:30 

THE  WALPOLE  GALLERIES 

12  West  48th  Street  New  York 

Telephane:  Bryant  4140 
Walter  S.  Scott,  Auctioneer 


Condition  of  Sale 


1.  All  bids  to  be  per  lot.  They  are  executed  free  of  charge  by  the 
Walpole  Galleries  and  the  items  are  bought  at  the  lowest  price  per* 
mitted  by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  bis  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  will  be  final.  He  may  also 
reject  any  fractional  or  nominal  bid  calculated  to  delay  or  injuriously 
alTect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the 
lots  purchased  to  be  immediately  resold. 

4.  Goods  bought  to  be  removed  after  9:30  o’clock  the  day  fol- 
lowing THE  close  of  the  SALE.  If  not  SO  removed,  they  will  be  held 
at  the  risk  of  the  purchaser  and  these  Galleries  will  not  be  responsi- 
ble if  such  goods  are  lost,  stolen,  damaged  or  destroyed.  No  deliveries 
will  be  made  during  or  immediately  after  the  sale,  but  all  bills  and 
goods  will  be  ready  at  9:30  o'clock  on  the  day  following  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  when  bills  are  rendered, 
these  Galleries  reserve  the  right  to  dispose  of  the  goods  without  notice 
to  the  defaulting  buyer  and  all  costs  of  such  re-sale  will  be  charged 
to  the  defaulter.  This  condition  is  without  prejudice  to  the  rights  of 
the  Company  to  enforce  the  sale  contract  and  collect  the  amount 
due  witliout  such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a competent  cataloguer, 
the  various  lots  offered  are  described  with  care  and  accuracy  and  they 
will  be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at  the 
buyer’s  risk  and  expense:  Packing  and  Shipping  is  not  our  business 
but  we  are  glad  to  afford  facilities  for  carriers  and  packers  without 
any  responsibility  for  the  acts  or  charges  of  these  men. 

Priced  copies  of  this  catalogue  at  $3.00  each  after  the  sale. 

THE  WALPOLE  GALLERIES 
Mrs.  Edward  Turnbull 
12  West  48th  Street,  New  York,  N.  Y. 

This  sale  will  be  conducted  for  the  Walpole  Galleries  by 
Mr.  Walter  S.  Scott 


ORIGINAL  DRAWINGS 

Etchings,  Color  Prints,  Woodcuts,  etc. 

FIRST  SESSION:  Lots  1—250 


PRINTS 

WHISTLER’S  FIRST  PLATE:  LEPERE:  REMBRANDT: 
TROWBRIDGE’S  ETCHINGS  OF  MANHATTAN 
CALLOT,  ETC. 

1.  BAILLIE  (W.:  b.  1776). 

Peasants  in  a wine  cellar,  drinking,  carousing,  etc.  Mezzo- 
tints after  Teniers,  Molinaer,  etc.  4to.  (3) 

2.  BARTOLOZZI  (F.)  : 1725—1816:  AFFECTION  AND  INNO- 
cence. 

Oval  stipple  engraving  in  brown,  by  Tomkins  after  Bartol- 
ozzi. 

3.  . jane  shore  introduced  to  king  henry  IV. 

Oval  stipple  in  brown,  after  Cipriani.  Slight  tear. 

4.  HANS  BEHAM:  LITTLE  MASTER:  1500-1550. 

Haloed  saint  with  a staff,  standing  on  a globe,  surrounded 
by  cherubim.  Original,  dated  “1546.”  31^  x 2^. 

See,  also.  No.  108. 

5.  BEAUTIES  OF  THE  COURT  OF  CHARLES  II. 

Duchess  of  Cleveland,  Lady  Bellamy,  Duchess  of  Richmond, 
etc.  Many  India  proofs.  Small  folio.  (11) 

6.  BLOOTELING  (A.):  1634-1676. 

“D.  Hieronymus  Van  Beverningk.”  Portrait  in  oval  seen  at 
half-length.  Folio,  mezzotint. 

7.  CALLOT  (JACQUES) : 1593-1635. 

Exercises  Militaires.  Israel  Excud.  1635.  Callot’s  celebrated 
series,  “Miniature  Military  Exercises.”  18  engravings  mounted 
on  two  large  and  2 small  sheets. 
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8. 


— . CALLOT’S  History  of  the  Virgin,  Variations,  etc. 

With  a few  engravings  from  other  sources.  72  engravings 
mounted  on  6 folio  sheets. 


9.  -.  CALLOT’S  “Varie  Figure  Gobhi.” 

The  famous  series  of  Dwarfs.  24  engravings,  mounted  on 
various  sheets. 

10.  CHEESMAN  (THOS.)  : Eng.  18th  Century. 

“Dog  Running  Beside  a Young  Girl  Carrying  An  Urn.”  Orig- 
inal stipple,  4to,  full  margins  (repair). 

11.  COLE  (TIMOTHY). 

Woodcuts  after  famous  European  paintings.  Sm.  4to.  (11) 

12.  COLOR  PRINTS. 

Cries  of  London,  “Old  Chairs  to  Mend,”  “Gingerbread,” 
(both  late),  “The  Toilet  of  a Fop”,  etc.  (8) 

13.  COSWAY  (R.) : 1740-1821:  PORTRAIT  OF  A LADY  IN  COURT 
DRESS. 

Oval  stipple  in  colors,  by  Mome  Bovi,  after  Cosway. 

14.  CRUCIFIXION  (THE). 

A figure,  primitive  drawing,  on  a cross,  with  two  robed  wo- 
men gazing  up  at  him.  Engraving  on  a dotted  ground,  small 
folio. 

Interesting  pencil  note:  ‘'An  engraving  that  has  puzzled  the  ex- 

perts. Is  it  old  Byzantine,  a Russian  design,  ancient  or  modem?  In 
any  case,  a rare  and  unusual  print.” 

15.  DRAWINGS:  REPRODUCTIONS. 

Eighteen  portraits  and  26  views.  Examples  by  Lucas  Cran- 
ach, Greuze,  J.  Smith,  Mengs,  Huber,  Pietro  da  Cortona,  etc. 
(44) 

16.  DURMER  (F.  V.). 

“Young  Girl  with  a Basket  of  Cherries.”  Oval  stipple  after 
Oelenheinz,  inlaid  into  plate  paper. 

17.  EARLY  GERMAN  MASTER.  Life  of  our  Saviour. 

Series  of  12  engravings,  2]^  x 3^,  mounted  on  one  sheet, 
with  text.  One  damaged. 
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18.  EDWARDS  (S.  ARLENT). 

“Edwin  Booth.”  Portrait  seen  at  half-length.  Oval  mezzo- 
tint on  china  paper;  sm.  4to,  artist’s  signed  proof. 

19.  ENGLISH  LITERARY  PORTRAITS. 

Fine  English  reproductions  in  momochrome.  Henry  James, 
Stevenson,  Capt.  Marryat,  Lamh,  Sterne,  etc.  4to.  (10) 

These  are  admirable  for  framing. 

20.  ENGLISH  LITERARY  PORTRAITS. 

Fine  English  reproductions  in  monochrome.  Burns,  Ros- 
setti, Rogers,  Sir  Philip  Sidney,  Boswell,  etc.  4to.  (11) 

21.  ENGLISH  STIPPLE  ENGRAVINGS. 

The  Prayer  after  Kauffmann,  Sacrifice  to  Cupid  by  Bartol- 
ozzi,  Pastoral  Scene  after  Morland  (color)  etc.  (4) 

22.  ETCHINGS. 

By  and  after  Lelauze,  Meissonier,  Israels,  etc.  Interieur  de 
Village,  Pallas,  Juno  and  Venus,  Fumeur  Flamand,  La  Descente 
de  Montmartre,  etc.  (22) 

23.  FLAMENG  (LEOPOLD). 

Grolier  at  the  House  of  Aldus.  Etching  after  Francois  Fla- 
meng.  4to.  Grolier  Club  Stamp. 

Signed  artist’s  proof  on  Japan  paper,  by  both  brothers. 

24.  NELL  GWYN:  1650-1690. 

Japan  proofs.  (Including  a few  rare  pieces).  Cherubini 
dropping  a heavy  curtain  over  a recHning  figure;  two  nude,  as 
Diana;  bust  portraits,  mezzotints,  etc.  (5) 

25.  INDIA  PROOF  ILLUSTRATIONS. 

For  Cox’s  Social  Day;  Bunyan,  Bulwer,  Akenside,  Cowper, 
etc.  (155) 

26.  LEPERE  (A. — French  Etcher). 

Sur  Le  Quai,  Bordeaux.  Painter-etching  in  colors.  Obi. 
foRo,  signed. 

Rare.  Artist's  signed  proof  bkfore  letters,  1897.  Large  figure 
of  a woman  with  a bunch  of  roses  to  right,  with  wharf,  shipping 
and  gay  river  scene  in  colors. 

27.  LUCAS  VAN  LEYDEN:  Dutch:  1494-1533. 

“The  Wedding  Festival.”  Group  of  revellers  in  a grove. 
Painter-engraving,  obi.  eni.  folio,  dated  “1519.” 
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28.  LUCAS  VAN  LEYDEN. 

“The  Crucifixion.”  Populace  standing  at  the  foot  of  the 
hill  on  which  Christ  and  the  thieves  are  crucified.  Painter- 
engraving,  ohl.  sm.  folio. 

A Lucaa,  from  the  Collection  of  E.  von  Feder. 

29.  MADONNA  DEL  SACCO.  In  Colors. 

From  the  fresco  hy  Del  Sarto,  Mariannecci,  del;  14  x 25; 
old  print  similar  to  Arundel. 

30.  MARTIN  US  ROTA:  Dalmatian,  1550-1590. 

“The  Last  Judgment.”  After  Michel  Angelo.  Small  folio. 

31.  MENPES  (M.  L.) : A BRETON  PEASANT. 

Painter-etching,  signed  Japan  proof,  July,  1882. 

32.  MISCELLANEOUS. 

Louis  XIV  before  Utrecht  (L.  de  Hooghe)  ; River  Brent, 
mezzotint  by  Chas.  Turner;  River  Procession  (De  Boissieu)  ; 
few  color  prints,  etc.  (57) 

33.  NEWHOUSE  (C.  B.) : COACHING  PRINTS. 

“No  Time  to  Lose,  Ma’am.”  A Winter  Journey.  “Taking 
an  Inside  Birth.  It  strikes  me  we’re  going  to  have  some  rough 
weather.”  Sm.  ohl.  folio,  aquatints,  in  color.  London,  by 
Fores,  1845. 

34.  NEWHOUSE  (C.  B.) : TWO  COACHING  PRINTS. 

“An  Awkward  Place  in  a Frost.”  “The  old  gray  loosed  his 
trace  again.”  Colored  aquatints.  Sm.  ohl.  folio.  London, 
Fores,  1845.  (2) 

35.  NICHOLSON  (WM.)  : PRINCE  BISMARCK. 

Half  length  portrait,  woodcut  in  tints.  91/^  x 9. 

36.  OSGOOD:  London,  1902. 

“Under  Blackfriar’s  Bridge,  London.”  Painter-etching,  sm. 
ohl.  4to,  signed  proof. 


37.  VAN  OSTADE  (A.)  : 1610-1685. 

“Revellers  in  a Tavern.”  Original  ohl.  sm.  8vo,  unknown 
collector’s  stamp  in  lower  corner. 
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38.  PAINTERS  (GREAT)  AND  THEIR  WORK. 

Portraits  (and  sometimes  examples  of  their  work)  of  G. 
Stuart,  H.  Inman,  John  Trumbull,  Cosway,  Fuseli,  etc.  Re- 
productions of  drawings  in  carmine,  etc.,  a few  in  color,  etc. 
(158) 

39.  PORTRAITS  (AMERICAN). 

Meriwether  Lewis  and  Clark,  Geo.  Iiiness,  Webster,  (art- 
ist’s signed  proof  by  Hollyer)  etc.  (49) 

40.  PORTRAITS  (AMERICAN  LITERARY)  ETC. 

Poe,  Longfellow,  Whittier,  Riley,  M.  Thompson,  Stockland, 
etc.  (21) 

41.  PORTRAITS  (ENGLISH,  FRENCH,  ETC.) 

John  Trapp  by  Gray  wood,  1654,  Fenelon,  Cruikshank, 
Charles  I.;  Shakespeare  on  vellum  (59).  Bismarck  and  Ten- 
nyson, both  fine  4to  reproductions  at  bust  length,  etc.  (151) 

42.  PORTRAITS. 

Fine  English  reproductions  in  monochrome.  Romney,  Rey- 
nolds, Leighton,  Watts,  Burke,  etc.  4to.  (9) 

43.  PORTRAITS. 

Fine  English  reproductions  in  monochrome.  Franklin,  Eliot, 
Garrick,  Waller,  Ben  Jonson,  Chaucer,  and  nine  photos  of 
early  sculptures.  4to.  (19) 

44.  EMERSON  (R.  W.). 

India  proofs,  portraits,  views  of  his  homes,  etc.  Engravings, 
etchings,  woodcuts,  etc.  (18) 

45.  ROGERS  (SAMUEL) : POEMS. 

Beautiful  India  proofs  after  Turner,  etc.,  to  extra-illustrate 
the  Poems.  (56) 

46.  ROSSETTI  AND  BURNE  JONES. 

Very  fine  English  reproductions  in  monochrome,  of  tlie 
great  paintings  of  these  Pre-Raphaelites,  Venus  Mirror,  the 
Prioress’  Tale;  Gawain,  Lancelot,  “Six  Days’  Creation,”  the 
“Hours,”  Rossetti’s  Mariana  and  Rosa  Triplex,  etc.;  4to,  folio 
and  smaller.  (52  pcs.) 

47.  MARIE  STUART. 

Stipple  portrait  it.  delicate  coloring,  after  Holbein.  Sm. 
folio.  Indecipherable  mark  in  lower  right  corner. 


7 


V.  TROWBRIDGE:  “Etchings  of  Manhattan.” 


48.  WEST  STREET:  “WERE  THE  BRIGS  COME  IN.” 

Painter-etching,  small  folio. 

One  of  50  signed  artist’s  proofs  on  Japan  paper. 

49.  BROOKLYN  BRIDGE. 

Painter-etching,  small  folio. 

One  of  50  signed  artist’s  proofs  on  Japan  paper. 

50.  WALL  STREET. 

Painter-etching,  small  folio. 

One  of  50  signed  artist’s  proofs  on  Japan  paper. 

51.  STUYVESANT  SQUARE  WITH  QUAKER  MEETING  HOUSE. 

Painter-etching,  small  folio. 

One  of  50  signed  artist’s  proofs  on  Japan  paper. 

52.  HAMILTON’S  TOMB,  TRINITY  CHURCHYARD. 

Painter-etching,  small  folio. 

One  of  50  signed  artist’s  proofs  on  Japan  paper. 

53.  DALY’S  THEATRE. 

Painter-etching,  small  folio. 

One  of  50  signed  artist’s  proofs  on  Japan  paper. 

54.  RIVERSIDE  DRIVE,  LOOKING  TOWARDS  GRANT’S  TOMB. 

Painter-etching,  obi.  sm.  folio. 

One  of  50  signed  artist’s  proofs  on  Japan  paper. 


55.  TURNER  (J.  M.  W.) 

Engravings,  a few  India  proofs.  (40) 


56.  TURNER  AND  STOTHARD. 

Collection  of  India  proof  engravings.  A delightful  item  for 
the  Turner  collector;  fine  lot  laid  in  a portfolio.  (55) 


57.  VAN  DER  VELDE:  1639-1672. 

“Fresh  Gale  at  Sea.”  Miniature  engraving  in  colors.  % x 1. 

.58.  WALTNER  (C.  G.). 

“Puritan  Maiden  Gazing  Through  a Window.”  Half  length, 
etching  on  parchment.  Signed  presentation  inscription,  dated 
“Fe6.  1887.”  Folio. 
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59.  WHISTLER  (JAMES  M’NEILL). 

Whistler’s  first  plate.  Plan  of  the  west  bank  of  the 
HUDSON  river.  Original  etching,  31/^  x 10.  Together  with  in- 
teresting newspaper  account  of  the  finding  of  Whistler’s  first 
plate,  etc.  (2) 

60.  PORTFOLIO:  LARGE  SIZE:  24  x 20  x 3. 

Half  morocco,  with  ties,  good  well  made  portfolio,  hut  let- 
tered; a smaller  one  of  white  veUum  hoards,  15  x 20,  lettered. 
(2  pcs.) 


EARLY  MASTERS 
Rembrandt,  Aldegrever,  Beham,  etc. 

REMBRANDT  VAN  RHYN:  1606-1669 

61.  “THE  CIRCLTVICISION:  With  the  Cask  and  Net.” 

B.  47,  original  etching.  3%  x 5%. 

62.  “THE  STAR  OF  THE  KINGS.” 

B.  113,  original  etching,  4 x 5%. 

63.  “LE  VENDEUR  DE  MORT-AUX  RATS.” 

B.  121,  original,  5^/^  x 5.  Reverse  inscribed,  “R/i.  C.  Vischer 
Excudebat” 

64.  “THE  SCHOOLMASTER.” 

B.  128,  original,  3^  x 2^. 

65.  PORTRAIT  OF  REMBRANDT  AUX  CHEVEUX  CREPUS. 

B.  1.  Late  impression  but  from  the  original  plate.  Rem- 
brandt with  bushy  hair  and  small  white  collar. 

66.  PORTRAIT  OF  REMBRANDT  A LA  BOUCHE  OUVERT. 

Rembrandt  with  very  small  black  eyes,  and  open  mouth. 
B.  13,  original. 

67.  ADAM  AND  EVE:  1638. 

B.  28,  2nd  state,  the  elephant’s  eye  is  white.  Original  (re- 
pair in  Eve’s  left  leg.) 

68.  THE  NATIVITY. 

B.  46.  Original,  sixth  plate. 

69.  THE  DESCENT  FROM  THE  CROSS. 

B.  82.  Probably  an  original;  lightly  etched. 
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EARLY  MASTERS — Continued 

70.  THE  CHARLATAN. 

An  original  and  a (reversed)  copy  by  Vivares.  1635.  B.  129. 

(2) 

71.  THE  PERSIAN. 

Signed  and  dated,  1632.  Original.  B.  152. 

72.  TWO  BEGGARS,  A MAN  AND  A WOMAN  CONVERSING. 

Gueux  et  gueuse  (Bartsch).  Original.  B.  164. 

73.  LE  PAYSAGE  AU  CAROSSE. 

The  Coach  Landscape.  Rejected  by  the  best  authorities  as 
not  being  by  Rembrandt,  but  a beautiful  little  etching  of  the 
17th  Century.  Original,  B.  215. 

74.  OLD  MAN  RAISING  HIS  HAND  TO  HIS  HAT. 

B.  259.  Original. 

75.  YOUNG  MAN  IN  A MEZETIN  CAP:  ORIGINAL. 

(Homme  en  cheveux)  B.  289.  Second  state,  Middleton 
ascribes  it  to  Lievens. 

76.  SIX  HEADS. 

B.  365.  Original,  1636.  Jewish  Bride,  Turk,  etc. 

77.  HEAD  OF  MAN  IN  SOFT  CAP. 

SmaU  plate,  signed,  “Rem’t”. 

78.  THREE  HEADS. 

B.  368.  Original,  1637.  Two  of  women,  one  a man  sleep- 
ing on  his  hand. 

79.  ST.  JEROME  WRITING  SEATED  NEAR  A LARGE  TREE. 

Reverse.  B.  103. 

80.  HEADS  OF  TWO  BEARDED  OLD  MEN. 

One  with  hat  with  flying  streamers.  Etched  signature,  “Rt. 
1641.” 

81.  OLD  WOMAN  TALKING  TO  A BARE-FOOT  GIRL.  Seated 
beside  a market-basket. 

Etched  signature,  “Rembrandt  del.  1638.”  Obi.  12mo. 

82.  “BEGGAR  SITTING  ON  A HILLOCK.” 

B.  174.  Reverse,  etched  signature,  “Rt.  1630.”  12mo. 
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EARLY  MASTERS — Continued 


83.  THE  ANGEL  ASCENDING  FROM  TOBIT  AND  HIS  FAMILY. 

Etching.  Reverse.  B.  43. 

84.  THE  SAMARITAN  WOMAN— AT  THE  RUINS. 

B.  71.  Reverse. 

85.  THE  RESURRECTION  OF  LAZARUS. 

Reverse.  B.  72. 

86.  THE  HUNDRED  GUILDER  PLATE. 

B.  74.  Etching  hy  E.  Charreyre. 

87.  THE  GREAT  DESCENT  FROM  THE  CROSS. 

B.  81.  Prohahly  a copy.  1633. 

88.  PETER  AND  JOHN  AT  THE  GATE  OF  THE  TEMPLE. 

A very  exact  copy,  undescribeo,  and  a facsimile,  2nd  state. 
B.  94.  (2) 

89.  THE  STAR  OF  THE  KINGS. 

Etching,  Rembrandt  school;  the  original  is  about  % inch 
larger  each  way.  B.  113. 

90.  A BEGGAR  WITH  A WOODEN  LEG.  (Gueux  Estropie). 

B.  179.  Etching  after  Rembrandt. 

91.  THE  FLUTE  PLAYER. 

Reverse,  3rd  state.  B.  188.  Shows  the  head  at  the  top. 

92.  REMBRANDT’S  MILL. 

Reverse  etching  by  Vivares,  1758.  B.  233. 

93.  JAN  CORNELIS  SYLVIUS. 

Reverse  etching  (probably  by  Bland)  from  the  Russell  Stur- 
gis Sale,  2-27-79.  B.  266. 

94.  CORNELIS  CLAESZ  ANSLO.  Etching  attributed  to  Savary. 

B.  271. 

95.  THE  GOLD  WEIGHER. 

In  its  variations  seems  to  resemble  Baillie’s,  hut  does  not 
have  his  signature.  It  may  be  Hazard’s  and  possibly  copied 
from  Baillie’s.  B.  281.  1679. 
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BjARI/Y  masters — Coiiiiluietl 


96.  THE  GREAT  COPPENOL. 

Etching  by  Basan.  B.  283. 

97.  BURGOMASTER  SIX. 

B.  285.  Etching  after  Rembrandt. 

98.  HEAD  OF  OLD  JEW,  PROFILE  TO  RIGHT. 

B.  295.  Etching  (written  on  the  back  is  “a  deceptive 
copy.”) 

W.  REMBRANDT  (DEUCHAR). 

“The  Flight  into  Egypt.”  Etching,  16mo,  by  Deuchar. 
M.  184. 

100.  THE  MORNING  OF  THE  RESURRECTION  AND  TWO  PEAS- 
ANTS WITH  LANTERN. 

Etchings  contemporary,  and  very  interesting.  (2) 

101.  REMBRANDT.  (ATTRIBUTED). 

Group,  possibly  Our  Saviour  with  Martha  and  Mary.  Etched 
signature,  “Rembrandt.”  Obi.  sm.  8vo. 

102.  . THREE  HEADS. 

Heads  and  shoulders  of  three  heavily  bearded  men,  one 
with  a liUet.  Etching,  3^/^  x 5. 

103.  — . REMBRANDT.  (ATTRIBUTED). 

“Four  Heads.”  Three  heavily  bearded  old  men;  young 
girl  with  curls.  Etching.  3^  x 4. 

104.  — . REMBRANDT:  (ATTRIBUTED). 

“Four  Heads.”  Two  bearded  faces,  etc.  Obi.  12mo,  sheet. 

105.  SIX  HEADS. 

Two  heavily  bearded.  Etched  signature,  “Rt.  1641.” 

106.  REMBRANDT  LEANING  ON  A STONE  SILL. 

B.  21.  Late  (2nd  state) . 


107.  ALDEGREVER  (H.) : 1502-1562. 

“Suzanne  at  the  Bath.”  A very  early  engraving,  1^^  x 2%; 
repaired. 

With  an  unknown  early  collector’s  mark. 
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108.  BEHAM  (H.  S.)  : 1500-1550. 

Set  of  12  miniature  engravings  of  the  Twelve  Apostles,  1545- 
154-6;  Ascension  of  Christ  through  a throng  of  Cheruhims, 
1546;  Mounted  on  3 large  sheets.  (13) 

See,  also.  No.  4. 

109.  “THE  PIRCKMEIMER”  BOOKPLATE  By  Beham. 

Engraved  in  1529.  (See  End  of  Part  1 of  Quaritch’s  Diet, 
of  Book  Collectors.) 

Beautiful  early  original  impression. 

110.  “TRAVELLERS  SERVED  IN  A COURT.”  By  Beham. 

Painter-engraving,  shaved  at  lower  margin.  3x4  ins.  * 

111.  “HERCULES  AND  SHIRT  OF  NESSUS.” 

“Hercules  and  Cerberus.”  Two  small  engravings  with  text, 
1545,  by  Beham.  First  State  of  “Hercules  Struggling  with 
Cerberus.”  Rare. 

112.  BONASONI:  GIULIO:  1540-1572. 

“Satyrs  and  Saints.”  Painter-engravings,  obi.  8vo. 

113.  BOTH  (JAN).  1610-1650. 

“The  Travellers,”  three  men  with  staffs,  signed,  “J.  Both 
in”;  “Two  Wandering  Musicians”;  engravings,  3 x 2^/^;  mount- 
ed on  a sheet. 

114.  BOTTICELLI:  1440-1515. 

Works  of  the  Italian  engravers  of  the  Fifteenth  Century, 
reproduced  from  the  original  plates,  probably  of  silver,  with 
an  introduction  by  G.  W.  Reid;  29  Ulus,  on  19  plates  after  the 
“Monte  Sancto  di  Dio”,  1477  {Bettini) ; Dante  Divine  Comedy 
1481,  and  the  “Triumphs  of  Petrarch”  series  of  engravings; 
folio,  roan  back,  uncut,  loose  in  binding.  London,  1884. 

Originals  of  these  prints,  which  are  generally  attributed  to  Botti- 
celli, are  of  the  greatest  rarity  and  value,  and  are  now  unpro- 
curable. 

115.  CLAUDE  LORRAINE:  1600-1682. 

Dance  by  the  River  (corner  gone)  ; “La  Primavera  a comin- 
ciare  il  hallo,”  rare  engraving,  damaged;  “Landscape  with  a 
Stone  Bridge”,  etc.  (8) 

116.  CLAUSSENS. 

“Portrait  of  Schmidt  of  Berlin.”  Engraved  portrait  of  artist 
in  flat  cap,  seated  before  his  work.  4to.  A proof. 
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LUCAS  CRANACH:  1472-1553. 


117.  THE  INQUISITION. 

Eleven  woodcuts  depicting  methods  of  torture,  etc.  Sm.  4to. 

118.  COUTILS  (LEON). 

“End  of  the  Day.”  Man  in  the  field.  Etching  after  Millet. 
Signed  artist’s  proof,  by  Coutils,  on  Japan  paper;  ohl.  sm. 
folio. 

119.  EARLY  MASTERS:  PRINTS. 

Moonlight,  Dutch  Fishing  Port  by  Vander  Neer;  country 
‘ and  pastorals  by  Sadeler,  both  Marc  and  Jean,  etc.  Sm.  4to. 

(10) 

120.  EARLY  MASTERS. 

Rousseau,  Jacob  Gheyn,  etc.  Also,  “Monk  and  Companion 
in  the  Fields,”  etched  by  Bretherton  after  Berghem;  “Loit- 
erers at  the  edge  of  a Moat,”  etching  by  Jan  Van  Veldig;  “Pas- 
toral Scene,”  etching  by  Rousseau,  etc.  (13) 

121.  GRAMMONT’S  MEMOIRS:  1621-1707:  (Plates  by  Harding.) 

Countess  of  Chesterfield,  Miss  Bagot,  Mrs.  Middleton,  etc. 
4to.  (13) 

122.  LUCAS  VAN  LEYDEN:  1494-1533. 

“La  Dame  au  Bois.”  Original  engraving.  B.  146.  Coll. 
“Academic  Royale.” 

ADRIAN  VAN  OSTADE:  Pupil  of  Rembrandt:  1610-1688. 
Fifteen  Fine  Examples 

123.  “GAMBLERS  DRINKING  IN  A RAMSHACKLE  TAVERN.” 

Children  and  dogs  in  background.  Painter-etching.  Sm. 
folio. 

124.  “FOUR  MEN:  One  singing  from  a Manuscript  by  Candle-light.” 

Painter-etching.  Small  folio. 

125.  “NOON-DAY  REST.” 

Farmer,  with  woman  and  child  seated  at  door  of  a small 
cottage;  pigs  lying  by  their  sty. 

126.  “FISHING.” 

Two  men  with  a pole  on  a bridge  over  a narrow  stream. 
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OSTADE; — Coiuinued. 


127. 

128. 

129. 

130. 

131. 

132. 

133. 

134. 

135. 

136. 


“SAYING  GRACE.” 

Man,  woman  and  two  children,  with  howed  heads,  seated 
around  a howl  of  porridge.  Original.  “1653.” 

“THE  TRAVELLING  MUSICIAN.” 

With  his  assistant,  playing  for  a group,  seated  under  a tree 
in  a tavern  yard.  Original. 

“BARN  INTERIOR.” 

A well-filled  barn,  with  sheaves  of  grain  in  the  foreground, 
and  a stooping  figure  filling  a basket.  Original  engraving. 
“1647.” 

“ARTIST  SEATED  BEFORE  A CANVAS.” 

Man  and  woman  bending  over  a table  in  the  background, 
in  an  alcove  under  a winding  staircase.  Original  engraving, 
Latin  verse. 

“PEASANTS  DANCING.” 

Eating  and  drinking  at  a table  outside  a tavern,  with  wag- 
ons and  tents  in  the  background.  Original  engraving. 

“INTERIOR.” 

Woman  nursing  a child  in  a one-roomed  hovel,  with  men, 
children  and  dogs  in  the  background.  Original  engraving. 
“1647.” 

“THE  GOSSIPS.” 

Two  old  women  conversing  slyly,  group  seated  at  table  in 
the  background.  Original  engraving. 

“MAN  FEEDING  A CHILD.” 

Woman  stands  by  the  fire,  watching.  Original  engraving. 
“1648.” 

MAN  HALF  LENGTH. 

With  a money-belt,  and  a high-crowned  hat.  Original  en- 
graving. “1647.” 

“TWO  OLD  VILLAGERS.” 

Husbandman,  wearing  a smock,  greeting  a peasant  woman 
on  a village  street.  Old  well-sweep  in  the  background.  Orig- 
inal engraving. 
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OSTADE) — Continued. 


137. 


138. 


139. 


140. 


141. 


142. 


143. 


144. 


“DANCERS  AT  THE  TAVERN.” 

Fiddler  playing  for  a group  of  men  and  women.  Painter' 
engraving.  Small  folio. 


VAN  VLIET  (H.)  : (1650—1700)  :“THE  RAT  CHARMER.” 

“A  Jew  Peddler,”  “Two  Crippled  Beggars,”  geure  interpre- 
tations; 4 engravings,  4 x 2^^  and  smaller,  2 signed,  “E.  Vliet 
in”;  mounted  on  single  sheet. 

VERONISI  (F.). 

“Presentation  in  the  Temple.”  Drawn  and  engraved  by  G. 
R.  Lewis,  from  the  original,  owned  by  W.  EsdaUe. 

WOODCUTS:  FIFTEENTH  CENTURY. 

“The  Crucifixion,”  and  “Christ  and  His  Disciples  Seated  at 
a Table,”  by  Penez;  “The  Ascension,”  by  an  unknown  master. 
12mo.  (3) 

TWO  EARLY  WOODCUTS:  ONE  FROM  SIR  THOS.  LAW- 
RENCE. 

“Messenger  Handing  Note  to  a Prelate,  Armed  Guard  Stand- 
ing By,”  sm.  4to  from  the  coll,  of  Sir  Thomas  Lawrence  with 
stamp;  “Portrait  of  a Dissolute  Nobleman,”  oval,  decorated 

with  satyrs,  birds  and  scrolls,  8vo,  pen  note  “ to  the 

full  as  neat  as  Durer ”.  (2) 

ORIGINAL  DRAWINGS 
Early  Italian,  French,  English  and  Flemish 

BACCO  DEL  BIANCO:  (1604-1656):  ITALIAN  SCHOOL 

FOUR  HEADS:  GROTESQUES. 

Original  studies  in  sepia,  8x6.  Damaged,  has  been  repaired. 

Coll.  Marquis  de  Fossi. 

CLAUDE:  (1600-1652):  (ATTRIBUTED) 

FIVE  PENCIL  STUDIES  OF  TREES. 

Mounted  on  one  sheet. 

GERARD  DE  LAIRESSE:  1640-1711 

STUDY  OF  5 MASQUES. 

Sepia  drawing,  signed,  6x7. 

Fine  and  rare. 
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DRAWINGS — Continued. 


145. 

ANTONIO  DOMENICO  GABBIANI:  (1652-1726) : 
FLORENTINE  SCHOOL 

HEAD  OF  A SAINT. 

Original  red  chalk  drawing,  signed,  6 x 7^. 

From  the  Collection  of  the  Marquis  de  Fossi. 

HENDRICK  GOLTZIUS:  (1558-1617) 

146. 

ALLEGORICAL  FIGURE. 

Original  drawing,  pen  and  sepia  wash,  5 x 6^.  Semi-nude 
goddess  holding  aloft  a wind-blown  scarf,  standing  on  a wing- 
ed globe;  harbor  and  ships  in  background.  The  wash  has 
oxidized. 

147. 

JACOB  HOUBRAKEN:  Dutch:  1698-1780. 

MARIE  LOUISE  D’ANHALT,  PRINCESS  D’ORANGE,  1688- 
1763. 

Fine  pencil  drawing,  touched  with  white  on  blue-toned 
paper,  6 x 6^/^.  Head,  mark,  “H.  122.” 

ANNE  D’HANNOVRE,  PRINCESSE  D’ORANGE,  1709-1759. 
Pencil  drawing  on  blue  paper,  5^  x Beautiful  head. 

UNSIGNED 

149. 

ITALIAN  EIGHTEENTH  CENTURY  DRAWING.  12  x 15. 
Pencil  and  wash.  A large  group,  with  a Bishop  command- 
ing a sick  man  to  rise  from  his  bed. 

JEAN  JOUVENET:  French:  1646-1700. 

150. 

TIME  AND  HIS  HOUR  GLASS. 

Pencil  drawing,  7 x 8^/^,  signed,  with  Cherubim  in  the 
clouds. 

ANTON  RAPHAEL  MENGS:  (1728-1779) 

151. 

BOTISTRA. 

Red  chalk  drawing  on  browned  paper,  faded,  10  x 7,  signed; 
Supplicating  hands  outstretched  to  a goddess.  (See  reverse 
for  figtire  drawing.) 
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DRAWINGS— Continued. 


PIER  FRANCESCO  MOLA:  Italian:  1620-1666. 

152.  THE  AWAKENING. 

Pen  and  sepia  wash,  signed,  5x7.  Cherub  trying  to  wake 
a nymph,  with  Pan  peering  around  a barrier. 

MORELLI:  (Possibly  C.  1732-1812) 

153.  CATTLE  DRINKING  IN  A STREAM:  SUNSET. 

Pencil,  signed  8 x 11.  On  toned  paper,  a faint  brown. 

LORENZO  PASTNELLI:  (1629-1700) 

l'54.  HALOED  SAINT  BEARING  AN  OFFERING. 

Seen  half-length.  Original  drawing,  pen  and  sepia  wash, 
signed,  3x4. 

From  the  Richardson  Collection. 

GIULIO  ROMANO:  (ATTRIBUTED):  1492-1546: 

SCHOOL  OF  RAPHAEL 

155.  BATTLE  OF  THE  GIANTS. 

Sepia  drawing,  oval,  5x4,  upper  corner  damaged.  Former- 
erly  ascribed  to  Raphael. 

This  is  very  possibly  a fragment  of  a design  for  the  mural  dec- 
oration by  Romano  (Raphael’s  best  known  pupil)  for  the  Palazzo 
del  Te  at  Mantua, — The  Battle  of  the  Giants.  Its  former  ascription 
to  Raphael  is  not  uninteresting. 

FERDINAND  ROTHBART:  1823-1899. 

156.  DAS  BROT. 

Eight  Pencil  Sketches,  a few  signed.  Each  4x5.  The  Har- 
vesters; The  Pretzel  Stand;  Market-Day;  The  Bakers,  etc. 
Some  on  brown  tinted  paper. 

JOHN  RUSKIN:  1819-1870. 

Three  Drawings  By  Ruskin 

157.  CASCADE  DE  CHIDE. 

Original  pen  and  ink  drawing,  signed,  “J.  R.”  on  blue  paper, 
6 X 10. 

158.  ST.  GOTHARD. 

Original  drawing,  on  blue  paper,  signed,  “J.  R.”  6 x 10. 
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DRAWINGS— Continued. 


159.  OUTSKIRTS  OF  A CITY. 

Pen  and  sepia  drawing,  signed,  “J.  R.”  on  half  torn  sheet 
of  paper,  7x3.  Cattle  grazing  on  a hiU,  city  towers  in  the 
distance.  Pencil  sketch  of  a sail-hoat  in  lower  comer. 

FRANCESCO  SALIMENA:  Italian:  About  1550. 

160.  TWO  SAINTS. 

Pencil  drawing,  11  x 5,  foxed.  Two  figures,  one  with  a halo, 
other  bearing  a heavy  Cross  helped  by  Chembims. 

TAVERNER  (M.)  : Dutch:  About  1625. 

161.  THE  ASCENSION. 

Pen  and  wash  drawing,  signed,  8x6.  Haloed  figure  leav- 
ing the  Apostles,  rising  in  clouds  through  throngs  of  angels 
and  chembim. 

162.  VAN  LOO,  LEIGHTON,  ETC.:  ORIGINAL  DRAWINGS. 

Eleven  figure  studies  (in  mats,  24  x 18,  etc.)  by  Carle  Van 
Loo,  1705-1765,  French  School,  and  16  by  Frederick  Leighton, 
English  School,  and  8 unmounted  studies,  French  School.  In 
handsome,  large  portfolio,  25  x 19,  half  cmshed  morocco.  (35) 

FRANCOIS  VERDIER  (CALLED  VAN  HACKEW) : (1651-1730) 

163.  THE  ASP. 

Sepia  drawing  on  dark  gray  paper,  11  x 10.  Classic  scene 
with  soldiers,  etc.,  horrified  by  an  asp. 

Collection  of  J.  Peoli. 

GIUSEPPE  NICOLO  VICENTINO:  (ROSSIGLIANI) 

School  of  Raphael:  1525 

164.  THE  COMBAT. 

Pen  drawing  on  brown  paper,  8 x 11.  Lion  engaged  in 
battle  with  a nude  figure. 

Very  rare.  A Raphael  subject  and  attributed  to  him. 

UNKNOWN 

165.  VON  LIEBNITZ  (G.  W.). 

Contemporary  pen  portrait,  16  x 9.  At  half-length,  sur- 
rounded by  a wreath  and  long  Latin  inscription. 

THOMAS  WORLIDGE:  (1700-1766) : ENGLISH  SCHOOL 
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DRAWINGS — Continued. 


166.  A PEASANT  FAMILY. 

Original  pencil  drawing,  signed,  9 x 6I/2.  Man  and  three 
children  and  a woman  knitting. 

From  the  Collection  of  the  Marquis  de  Fossi.  Rabk. 

ESTEEM:  1846 

167.  WATER  COLOR. 

Charming  subject,  9x7.  The  First  Grandchild,  held  by  the 
Grandfather. 

168.  ANCIENT  CARVED  BRACKET.  26  x 15. 

Half-round  top,  resting  on  heavy  scroll,  wound  with  gar- 
lands, decorative. 

UNSIGNED 

169.  BAISENTWAITE  WATER,  SOUTH  END,  AUGUST,  1815. 

Interesting  drawing.  Pen  and  sepia,  11  x 19. 

ROBERT  BARNES,  R.  W.  S.:  English 

170.  SAILOR’S  HOME. 

Pen,  water  color  and  wash,  12  x 16. 

WM.  BLAKE:  1757-1828. 

171.  CLASSIC  HEADS. 

Man  and  woman,  pencil  on  one  sheet,  obi.  folio,  11  x 16, 
and  said  to  be  by  William  Blake.  On  old  paper,  slightly 
foxed. 

172.  PEN  DRAWING  BY  BLASHFIELD. 

Beauty  on  the  Box. 

CLARK  (S.— Pupil  of  Blakelock) 

173.  TENTS  IN  THE  WOODS. 

Painting  in  fall  colors  on  board.  5x8. 

ANNIBALE  CARACCI:  Italian:  1560-1609. 

174.  THE  CONQUEROR’S  CHARIOT. 

Pen  and  sepia,  high  lights  in  wash.  10  x 5.  Beautifully 
finished  drawing. 
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DRAWINGS — Continued. 


UNSIGNED 

175.  ENGLISH  WATER  COLOR. 

Castle  on  the  Hill.  Original  drawing.  Folio.  Framed. 

176.  FRENCH  DRAWING  IN  RED  CRAYON.  5x7. 

Nymph  reclining,  heautiful  nude  with  nursing  bahy  and 
clouds  of  little  Amorini  grasping  at  bubbles. 

POLIDORO  DA  CARAVAGGIO:  1490-1543. 

177.  GROUP  OF  MYTHOLOGICAL  FIGURES. 

Pen,  sepia  and  wash  highlights  on  gray  paper.  15  x 8.  Beau- 
tiful finished  drawing  of  this  rare  master. 

LIVIO  AGRESTI  DA  FORLI:  Italian:  1517-1581. 

178.  SKETCH  FOR  MURAL. 

Pen  and  sepia,  10  x 5,  semicircular.  Drawing  of  great  in- 
terest and  beauty;  name  of  painter  in  old  writing. 

JOHN  HAYTER:  1792-1842 

179.  THE  LOST  CHILDREN. 

Pencil  and  wash,  4to.  Signed  and  dated,  Oct.  24,  1874. 

ITALIAN  16TH  CENTURY  DRAWING 

180.  ASCENSION  OF  THE  VIRGIN. 

Pen,  sepia  and  wash,  10  x 16,  arched  top.  Monumental 
composition. 

ITALIAN  16TH  CENTURY  DRAWING 

181.  RIVER  LANDSCAPE. 

Pen  and  sepia,  9x7.  Beautiful  soft  tones. 

G.  LAUNCE,  R.  A. 

182.  FLOWERS:  NASTURTIUMS,  DAISIES,  ETC. 

Water  color,  signed  and  dated,  1847. 
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DRAWINGS — Continued. 


183. 


184. 


185. 


186. 


187. 


188. 


189. 


MEISSONIER  (JEAN  LOUIS  ERNEST) 

LETTER  WITH  PEN  DRAWINGS. 

Autograph  letter  signed  to  Leon  Gunner,  editor,  1837.  3 pp. 
8vo.  Humorous  letter,  relating  to  illustrations  for  “Paul  and 
Virginia”  and  for  “la  Chaumiere  Indienne”  with  THREE  CLEVER 
PEN  SKETCHES  representing  himself  working  at  night  under  a 
lamp,  and  enjoying  the  day  on  the  Seine  with  caricatures  of 
his  friends. 

Fine  and  youthful  drawing.  Meissonier  was  about  25  years  of 
age  at  this  time. 

JACOB  JORDAENS:  Flemish:  1593-1679 

PASTORALE. 

Pen  and  sepia,  8 x 11.  Sketch  for  one  of  the  master’s  large 
paintings  of  great  spirit,  considering  its  small  dimensions. 

LAVATER  (J.  G. — Celebrated  Physiognomist,  1741-1801) 

SERIES  OF  SIX  HEADS.  Attributed  to  Tischbein. 

Circular  wash  drawings,  4 ins.  diam.  with  their  character 
written  beneath  in  his  hand.  (6) 

Many  of  the  drawings  for  Lavater  were  executed  by  W.  Tisch- 
bein (1751—1829). 

MATHIAS  KAGER:  German:  1566-1657. 

DRAPED  FEMALE  FIGURE. 

Pen  and  water  color.  3x5.  Fine  specimen  of  a “little 
master”;  rare. 

SEBASTIAN  LE  CLERC:  French,  17th  Century:  1637-1714. 

HELIODORUS. 

Pencil  on  tan  paper,  14  x 10.  Lovely  finished  drawing. 
“J.  F.”  (Marsh)  collector’s  stamp. 

JAN  LIEVENS:  Dutch,  17th  Century:  1607-1663. 

RUINS  IN  A LANDSCAPE. 

Sepia,  10  X 8.  Lovely  tone. 

CARLE  VAN  LOO:  Flemish:  1705-1765. 

FAUNS  AND  NYMPHS. 

Pencil,  23  x 16.  Beautifully  finished  drawing. 
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DRAWINGS — Continued. 


JAN  MIEL:  Dutch:  1599-1664. 

190.  CRUCIFIXION. 

Pen  and  red  chalk,  10  x 7.  Very  impressive. 

PIERRE  MIGNARD:  French:  1610-1695. 

191.  CUPIDS  AS  COIFFEURS. 

Red  chalk.  17  x 7.  Sketch  for  an  over-door  painting  for  a 
boudoir.  Very  charming. 

CH.  NATOIRE:  French:  18th  Century,  1700-1777. 

192.  MYTHOLOGICAL  FIGURES. 

Red  chalk.  6x8.  Charming  subject. 

DI  PALMA:  Italian:  16th  Century,  1544-1628. 

193.  BIRTH  OF  THE  SAVIOUR. 

Pen  and  sepia.  8 x II.  Interesting  group. 

SCHOOL  OF  RAPHAEL  DA  URBINO:  1483-1520. 

194.  ADORATION  OF  THE  KINGS. 

Red  chalk.  13  x 10. 

Good  quality.  J.  Fitchett  Marsh  CoU.  (1818 — 1880). 

CESARE  PREONTI:  Italian,  About  1600. 

195.  LUCRETIA. 

Red  chalk  on  tan  paper.  10  x 17.  Lovely  study. 

PAOLO  VERONESE:  Italian:  1528-1588. 

196.  REPAST  OF  THE  GODS. 

Pen  and  sepia.  14  x 9.  Beautiful  drawing  on  old  mat  with 
“Raphael  Urbi  fecit.” 

SEMINI:  (Possibly  A.):  Italian:  16th  Century,  1525-1591. 

197.  ST.  MARKS. 

Pen  and  sepia.  7x8.  Rare  study  for  a mural.  Marked  “Cab. 
Durazzo.”  (Comte  Jacopo  Durazzo,  who  owned  an  important 
collection  of  early  Italian  Drawings.) 
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DRAWINGS— Continued. 


SOLIMENA:  Italian:  1657-1747. 
198.  ALLEGORICAL  COMPOSITION. 


Pencil,  4 x 6.  Very  fine  small  drawing. 


PORTFOLIO  OF  DRAWING  STUDIES 

199.  HEADS. 


Many  poses  of  heads  of  men  and  women,  some  beautifuUy 
finished,  some  outlined.  Original  drawings  on  29  folio  pages 
in  a portfolio,  some  are  signed,  “C.  B.” 


REMBRANDT  VAN  RHYN:  1606-1669. 
200.  ORIGINAL  SEPIA  DRAWING.  8 x 10. 

l-k  »•  ■■  A**  A-**  D ¥ TT*  A 'I'  A 


“Rembrant”  in  upper  corner.  Group  at  an  Arched  Ent- 
rance. A man  with  three  attendants  bids  farewell  to  a friend 
whose  horse  awaits  him. 

Old  drawing  on  paper  watermarked  with  a crown.  From  an  old 
collection,  “H.  S.”  (not  identified  by  Lugt)  and  **Qnar”  (probably 
Quaritch)  on  the  reverse.  A drawing  cibtainly  of  the  Rkhbranot 
School. 


201.  A PERSIAN:  MAN  WEARING  A TURBAN. 


Full  length  figure,  cane  and  long  robe,  wide  belt.  Sepia 
drawing,  5x4. 

Very  fine.  Note  the  clever  shadow  rubbed  in  a la  ponce,  at- 
tributed to  Rembrandt. 


SARAZIN:  FRENCH  SCHOOL:  1590-1660. 

202.  TREE. 

Pen  and  wash.  Folio.  Signed  and  dated,  1789. 

TURNER  (J.  M.  W.) : (ATTRIBUTED) : 1775-1851. 

203.  VIGNETTE  IN  PASTEL. 


Mediaeval  hunter  and  dog  (very  small)  at  a mountain  tor- 
rent, ruins  of  a castle  on  a hill.  6x8. 


204.  “THE  ETIQUETTE  OF  SMUGGLING.” 

Pen  drawing  (Uncle  Sam  and  Ladies  with  pearls)  signed, 
8 X 10;  “Preparing  Dinner,”  pen  drawing  signed,  “Hy  Mayer”, 
9x8;  “Wreckage,”  wash  drawing,  colors,  signed,  “S.  J.  Guy, 


O.  HERFORD,  ETC. 


1870.”  SYz  X 7.  (3) 
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DRAWINGS— Continued 


205. 


206. 


I 207. 

I 

I 

I 

' 208. 


I 209. 

i 

I 


210. 


I 

i 


211. 


212. 


I 

i 

213. 


214. 


FOURTEEN  FRAMED  PRINTS,  DRAWINGS 

WATER  COLOR,  GILT  MAT  AND  FRAME.  8 x 11. 

PenciUed  title  in  red;  “Falls  of  the  Rhine,  L.  H.  H.  (or  S. 
H.  H.”)  1888.  Clever  impressionistic  water  color. 

WATER  COLOR:  Gold  Mat  and  Frame.  6 x 10. 

Pasture  and  woods;  cows  feeding. 

WATER  COLOR:  Gold  Mat  and  Frame.  8 x 12. 

Boat  with  red  sail  along  a low  sandy  shore. 

PANEL  IN  OIL  UNSIGNED.  15  x 10.  Framed. 

Twilight  moon  and  swaUows. 

FRANK  C.  PERRY 

MOONLIGHT:  ROCKS  AND  INCOMING  TIDE. 

Canvas,  16  x 21.  Stretcher.  A hank  of  clouds,  the  moon 
just  out  of  the  picture. 

ZVELK:  1858. 

NIAGARA:  Painting  on  Canvas.  18  x 28. 

Autumn  coloring,  signed  and  dated,  1858,  in  an  old  frame. 

E.  A.  ABBEY 

THREE  GIRLS  WITH  TWO  BASKETS  OF  DOLLS. 

Original  pen  drawing,  signed,  6 x 12,  framed. 

SCOTSON  CLARK 
PORTRAIT  OF  A CHILD. 

Pen  drawing,  signed,  “1904,”  7x4.  Little  girl  with  a snood, 
and  a frilled  hlack  dress. 

EARLY  FRENCH  MASTER:  CHARIOT  OF  VENUS. 

Flying  cheruhim  and  nymphs  disporting  about  Venus,  who 
is  resting  on  a chariot;  city  towers  in  background.  Pen  draw- 
ing, slight  color  wash,  1^2  ^ framed.  (No  glass). 

JACQUE  (CH.). 

“Meditation.”  Nude  figure  of  a reclining  woman,  gazing 
into  a forest  pool.  Original  etching,  12mo,  framed. 
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DRAWINGS — Continued 


215. 


LEAF  FROM  A PERSIAN  MANUSCRIPT. 

Richly  jewelled  woman,  with  long  black  hair,  wearing  a 
semi-transparent  white  gown,  against  a green  background. 
Outlined  with  a formal  floral  design  in  gold  leaf,  on  black. 
12mo,  frame. 


H.  W.  RANGER 

216.  AUTUMN  WOODLANDS  AND  LANDSCAPES. 

Four  original  pencil  drawings,  5 x 6]/^,  mounted  on  a large 
board.  Framed. 


217.  REYNOLDS  (SIR  JOSHUA). 

“Samuel  Kneeling  at  His  Bedside.”  Mezzotint  in  colors. 
Sm.  4to,  framed. 

218.  TENNYSON  (ALFRED)  AND  DORE  (GUSTAVE). 

Engraved  illustration  for  the  “Idylls  of  the  King.”  Sm. 
foRo,  framed  (no  glass).  Signed  by  both  Tennyson  and  Dore. 
One  of  12  proofs  signed  by  both  the  poet  and  the  artist. 


MODERN  DRAWINGS  BY  ALEXANDER,  HUNTING- 
TON,  PENNELL,  SLOAN,  MIELATZ,  ETC. 

JOHN  W.  ALEXANDER 
NINE  DRAWINGS  BY  J.  W.  ALEXANDER 

219.  AN  IRISH  CAR-DRIVER. 

Original  pen-and-ink  drawing,  signed  (initials).  5 x 5)4- 

220.  VIEW  OF  YOUGHAL,  IRISH  COAST. 

Original  drawing,  with  slight  wash.  5x8  Signed  (initials). 

221.  BUST  PORTRAIT  OF  THE  IRISH  STATESMAN,  DILLON. 

Original  wash  drawing,  with  Chinese  white.  Signed  (ini- 
tials). 7x5. 

222.  HALF-LENGTH  PORTRAIT  OF  THE  IRISH  STATESMAN, 
WM.  O’BRIEN. 

Pencil  and  slight  wash;  signed  (initials).  12  x 7. 

223.  PORTRAIT,  HEAD,  OF  THE  IRISH  PATRIOT,  MICHAEL 
DAVITT. 

India  ink  and  Chinese  white.  Signed  (initials).  6x5. 
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224.  THE  CROSS  AT  DEVENISH-ENNISKILLEN. 

Original  drawing,  signed  (initials).  8x5.  Figure  standing 
beside  a large  cross. 

225.  ROUND  TOWER  OF  SWORDS.  Original  drawing,  unsigned. 

6x8. 

226.  CARROWMORE  SLIGO. 

Sepia  and  wash,  with  Chinese  white;  signed.  7x4.  Storm- 
swept  landscape,  with  rushing  stream  in  foreground. 

227.  THE  IRISH  CHILD. 

Sepia  and  Chinese  white.  9x8.  Head  of  a child.  On 
brown  toned  paper. 

DAN  BEARD 

228.  BEAVERS. 

Series  of  three  drawings  on  same  sheet,  of  beavers  swim- 
ming. Original  pen  drawing,  dated  1904;  long  folio. 

ERNST  L.  BLUMENSCHEIN 

229.  AN  INDIAN  PRAYER. 

Pen  drawing,  signed,  “Feb.  1898.”  17  x 13.  Mounted  In- 
dian, with  outstretched  arm,  riding  between  tepees. 

230.  THE  RODEO  RIDER. 

Pencil  and  slight  color  drawing.  Signed  by  Blumenschein. 
17  X 13.  Figure  of  a youth  carrying  a quirt,  standing  beside 
his  horse. 

W.  GLACKENS:  Contemporary  American 

231.  THE  PROBLEM. 

Tea-table,  with  man  and  woman.  Pencil  drawing.  11  x 9. 

BROWNING 

232.  BISMARCK’S  CASTLE. 

Pencil  drawing.  21  x 18.  Seen  across  a small  lake,  from 
the  edge  of  a forest  clearing.  Lower  corner  damaged. 

CHARLES  LIVINGSTON  BULL 

233.  “CHANG.” 

Pen  and  crayon  drawing,  touched  with  white;  signed. 
15  X 8.  The  head  of  a huge  elephant  ploughing  through  tall 
reeds. 

Very  fine  finished  drawing. 
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F.  S.  CHAPMAN 


234. 


235. 


236. 


237. 


238. 


239. 


240. 


241. 


242. 


243. 


ALASKAN  SNOW  SCENE. 

Wash  drawing,  signed,  “1905.”  11  x 26.  Illustrating  “The 
Trail  of  the  Snowshoe.” 

F.  S.  CHURCH:  Contemporary  American 

THE  MODEL’S  BREAKFAST. 

Pencil,  10  x 12,  signed.  Rough  sketch  for  Harper’s,  1875, 
of  two  ladies  and  a hahy  as  Cupid. 

F.  O.  C.  DARLEY 

EIGHT  ORIGINAL  DRAWINGS  BY  DARLEY 

THE  RETREAT. 

Original  drawing,  5x6.  Amused  parents  pushing  child  un- 
der the  bed,  to  escape  unwelcome  visitors. 

PIONEER. 

Original  drawing,  3x6.  Terrified  at  the  sudden  appear- 
ance of  a snake. 

THE  GOLD  RUSH. 

Original  drawing  signed  “D”,  pencil  and  slight  wash,  3x5. 
Howling  wolves  on  a rock  near  prostrate  bodies,  over  which 
vultures  are  hovering;  drawing  on  reverse. 

THE  MONK. 

Original  drawing,  6x4.  Kneeling  figure  pleading  with  a 
knight  in  mediaeval  costume. 

CIRCUS  LIFE. 

Original  drawing,  6x5.  Juggler  balancing  a ladder  on  his 
chin,  while  a clown  plays  the  drum. 

THE  HORSEMAN. 

Original  drawing.  4 x 4^/^.  Mounted  figure  with  a hookah 
and  a fez,  and  carrying  a long  gun  over  his  knees. 

CARNIVAL  SCENES. 

Original  drawing.  6x4.  Costumed  figure,  riding  in  a par- 
ade; group  dancing  in  the  streets.  Two  drawings  on  the  sheet. 

IN  A GARDEN. 

Two  men  in  conversation,  chimneys  in  the  distance. 
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H.  EATON 


244.  CASTLE  OF  RHEINSTEIN. 

Pen  drawing,  finely  finished,  signed,  indented  corner.  11  x 13. 
Castle  overlooking  a broad  river. 

H.  C.  EDWARDS 

245.  GLADSTONE  LEAVING  CHURCH. 

Pen  drawing.  16  x 13.  Snowy  day  and  church-yard. 

W.  GLACKENS 


246.  THE  DOORKEEPER. 

Pencil,  signed.  10  x 9.  Violent  altercation  between  a door- 
keeper and  a persistent  client. 

/ V > / This  drawing  is  comparable  to  some  of  Daumier’s. 

' v/ 

^247.  GENEROUS  MRS.  DEAN. 

/.  Group;  pencil  and  wash  by  Glackens.  11  x 13. 


WILL  GREFE 


248.  AN  UNWELCOME  GUEST. 

Pencil  and  slight  wash  drawing,  signed,  “1900”,  17  x 14. 
Titled,  “ Well  one  thing  for  sure,  you  aren’t  much  of  a cow- 
ard,’ he  said,  Hooking  at  her  with  bold  admiration.’  ” 

249.  A MATRIMONIAL  EPISODE  BY  GREFE. 

Old  couple  at  a table  who  have  disagreed;  pencil  and  pen 
drawing,  signed,  oblong  folio. 

JAY  HAMBRIDGE 

250.  WOMAN  TELLING  HER  FORTUNE  WITH  CARDS. 

Original  pencil  drawing,  scene  in  dilapidated  bed  room, 
signed.  17  x 11. 

SECOND  SESSION:  251—488 


C.  HARDING 

251.  “THERE  WERE  LUCKILY  NOT  MANY  PASSENGERS.” 

Original  pencil  and  color  crayon,  signed,  large  oblong  folio. 
Street  car,  very  clever. 
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R.  HERBERT 


252.  THE  FLEEING  HIGHWAYMEN. 

Pencil,  crayon  and  some  wash.  18  x 15.  Mounted  figures, 
one  wounded  and  falling,  riding  through  a dark  forest. 
Spirited. 

C.  L.  HINTON 

253.  MOTHER  AND  DAUGHTER. 

Original,  ruhhed  pencil  drawing,  interior  scene,  signed.  12 
X 15.  1900. 

LUCIUS  HITCHCOCK 

254.  CAVALLERIA  RUSTICANA. 

Original  wash  drawing,  three  figures,  full  length,  signed, 
folio. 

MAUD  HUMPHREY 

255.  “HAVE  YOU  A GRAY  TUFT?” 

Pen  drawing,  signed,  “1888.”  8 x 17.  Kittens  at  play.  Un- 
publ.  illus.  for  “How  Kitty  White  Found  Her  Mother.” 

DANIEL  HUNTINGTON 
Six  Drawings  By  D.  Huntington 

256.  CROTON,  AUG.  18,  ’68. 

Original  pencil  drawing.  8 x 10. 

257.  BROOK  RUNNING  PAST  WOODED  BANKS. 

Original  pencil  drawing.  9%  x 9. 

258.  HUDSON  RIVER,  SEPT.  7,  1862. 

Original  pencil  drawing  on  browned  paper.  4]/2  x 7^/^. 

259.  WHIPPANY  RIVER:  HANOVER,  OCT.  7,  1861. 

Two  original  pencil  drawings  on  browned  paper.  14  x 10. 

(2) 

260.  PENCIL  STUDIES. 

Farmington,  Sept.  8,  ’67;  Hudson  River,  Sept.  14,  1862; 
Hudson  River,  June  16,  1863;  Country  Road,  July  30,  1860; 
Morristown,  Aug.  18,  ’74.  (5) 
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261.  LANDSCAPES,  TREES,  FARMHOUSES,  ETC. 

Original  pencil  studies,  some  with  identification  and  date. 
With  4 engravings  hy  Smillie,  Dougal,  etc.,  after  Huntington, 
and  an  engraved  portrait.  (84) 

A.  V.  HUSENETT 

262.  THE  LIFE  OF  THE  HUNTED. 

Pastel,  signed.  22  x 14.  Deer  in  a Pine  forest,  looking  back. 

HENRY  HUTT 

263.  UNPLEASANT  NEWS.  Large  pencil  and  water  color  drawing, 

Chinese  white,  signed.  26  x 22.  Enraged  husband,  confront- 
ing his  wife  at  the  breakfast  table,  with  a newspaper.  Lower 
edge  damaged,  has  been  folded. 

MARTIN  JUSTICE 

264.  ICEBOATING.  Chinese  white  and  wash  drawing,  three  figures, 

■igned.  13  x 18. 

E.  W.  KEMBLE 

265.  CREOLES:  YOUNG  WOMAN  AND  OLD  MAN. 

Pen  and  ink,  signed,  “New  Orleans,  Feb.  ’85.”  12  x 8.  Stroll- 
ing figures  in  a park.  Brown-toned  paper. 

266.  THE  POLITICIAN  AND  DRUNKARD. 

Pen  and  ink,  signed  and  dated,  ’88.  13  x 10.  Men  talking 

at  a stile;  one  on  horseback. 

W.  R.  LEIGH 

267.  AIR  SHIP. 

Original  water  color  drawing,  signed,  large  folio. 

ORSON  LOWELL 

268.  HOMESTEAD  AND  ITS  PERILOUS  TASKS. 

Sepia  wash  drawing,  with  Chinese  white  high  lights,  un- 
signed. 16  X 10.  1894. 

269.  HORSE  TENT  IN  EARLY  MORNING:  BY  ORSON  LOWELL. 

Pencil  and  wash  drawing,  signed.  16  x 10.  Sketch  made 
from  Shetland’s  Farm. 
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C.  R.  MACAULEY 


270.  PEER  BETWEEN  THE  JALOUSIES  AT  THE  THING  WHICH 
IS  PERHAPS  STILL  HELD  IN  THAT  AMPLE  CHAIR. 

Conte  crayon  drawing,  signed.  (10  x 13). 

A.  MACHEFERT 

271.  THE  PROSPECTORS. 

Pencil  and  wash,  heightened  wdth  Chinese  white,  signed. 
15  X 17.  Chinamen  with  water-soaked  clothing,  protesting  to 
a foreman. 

HY  MAYER 

272.  THE  ELOCUTIONIST. 

Pen  drawing,  signed,  slight  damage.  19  x 12.  Woman  re- 
citing to  a group. 

WALLACE  MORGAN 

273.  PARCELS  CHECKED. 

Crayon  and  wash  spatter  drawing,  five  figures,  signed. 
(13  X 16). 

MEREDITH  NUGENT 

274.  HUNGRY  GUESTS. 

Pen  and  sepia  wash  drawing,  with  Chinese  white,  signed. 
11  X 13.  Finished  drawing,  calf  gazing  at  a flock  of  chickens 
who  have  usurped  his  place  at  the  milk  pail. 

JOSEPH  PENNELL 

275.  A REMBRANDT  BEGGAR. 

Finished  pen  drawing,  signed,  “1883,”  15  x 13.  Beggar  on 
crutches,  gazing  after  a child  riding  a large  velocipede. 

276.  THE  CYCLER  OF  THE  FUTURE. 

Original  pen  drawing,  hy  Pennell,  on  yellowed  paper,  sign- 
ed. 15  X 10.  A self-portrait.  Figure  cycling  through  a moun- 
tain pass. 

MAY  WILSON  PRESTON 

277.  MADAME’S  THANKSGIVING. 

Pencil  drawing,  heightened  with  Chinese  white  and  color 
wash,  signed,  ’14.  10  x 13.  Group  of  people,  in  evening 

clothes,  expressing  consternation. 
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ALBERT  DE  FORD  PITNEY 


278.  THE  AVENGING  PIONEERS. 

India  ink  and  Chinese  white,  signed.  16  x 25.  Group  of 
seven  woodsmen  with  leather-fringed  garments  firing  at  de- 
feated Indians. 

H.  RALEIGH 

279.  A MAN  GAME  OUT  TO  THE  CAB. 

Original  pencil  drawing,  as  a heavy  rain  at  night;  very 
clever;  signed,  oblong  folio. 

H.  W.  RANGER 

Six  Drawings  By  Henry  W.  Ranger 

280.  FISHING  BOATS  IN  THE  HARBOR. 

Pencil  drawing.  4^  * ^^4- 

281.  PENCIL  STUDIES. 

Landscapes,  Trees,  Clouds,  etc.  10  6x5,  etc.  Drawings  on 
5 sheets. 

282.  TREES:  PENCIL  STUDIES. 

Six  8x5  drawings  on  2 sheets. 

283.  TREES:  PENCIL  STUDIES. 

Sixteen  5x6  drawings  on  4 sheets. 

284.  AUTUMN  LANDSCAPES. 

Four  pencil  drawings,  unsigned,  each  5x6.  Mounted  on  1 
mat.  Forest  vistas,  with  glimpses  of  a stream. 

285.  WINTER  FARM  SCENE. 

Pencil  drawing.  5x6.  Barn  seen  through  bare  trees. 

LUKE  REARDON 

286.  THE  WANDERER. 

Pen  and  crayon  drawing,  signed.  17  x 11.  Disconsolate  fig- 
ure carrying  a staff,  seated  on  a packing  box. 

JACQUES  REICH 

FIVE  ORIGINAL  PORTRAIT  DRAWINGS 

287.  ALBRECHT  DURER. 

Pencil  drawing,  signed.  12  x 9.  Portrait  of  head  and 
shoulders. 
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JACQUES  REICH — Continued 


288. 

289. 

290. 

291. 

292. 

293. 

294. 

295. 


296. 

297. 

298. 


DICKENS  (CHAS.). 

Portrait  head,  original  pencil  drawing,  signed,  4to. 
DISRAELI  (BENJ.). 

Portrait  head,  original  pencil  drawing,  signed,  4to,  mounted 
with  mat. 

GOETHE. 

Portrait  head,  original  pencil  drawing,  signed,  8vo. 
MEYERBEER. 

Portrait  head,  original  pencil  drawing,  signed,  4to. 

F.  B.  RICHARDSON 

THUNDER  AND  CALAMITY. 

Original  pen  drawing,  woman  and  two  bear  cubs,  signed. 

14  X 15. 


FLORENCE  S.  SHINN 

SCENE  IN  COUNTRY  NEWSPAPER  EDITOR’S  OFFICE. 

Original  pen  and  ink,  two  men,  signed.  15  x 11. 

JOHN  SLOAN 
Eight  Drawings  By  Sloan 

THE  INTERRUPTION. 

Pencil  drawing,  signed,  12  x 14.  Man  seated  in  rocker  be- 
fore a stove,  angered  by  a book  his  wife  shows  him. 

THE  DAY  ON  THE  ROOF. 

Pencil  drawing.  6 x 15.  Carpenter  with  a rifle  around  his 
neck,  crawling  across  a ladder  between  two  houses. 

“OH  IT  WAS  A GLORIOUS  AUGUR.” 

Pencil  drawing,  signed.  12  x 18.  Man  shingling  a roof. 

LISTENING-IN. 

Pencil  drawing,  signed,  ’06.  15  x 11.  Crying  woman  hold- 

ing telephone  receiver,  husband  standing  near. 

THE  DEBTS  OF  ANTOINE. 

Pencil,  signed.  14  x 10.  Street  scene,  with  crowds  rushing 
to  a fire.  Gesturing  figure  in  the  foreground. 
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299.  DREAMING. 

Crayon  drawing,  signed,  ’06.  14  x 17.  Tired  old  man  in  an 
armchair  before  a stove,  on  which  is  a boiling  tea-kettle. 

300.  BLACK  DENNIS  AT  CUNEY’S  DOOR. 

' Bold  crayon  drawing,  unsigned.  10  x 17. 

• ■ ' n ■ 

301.  “SHOULD  I BE  AFRAID  WITH  A MUSCLE  LIKE  THAT?” 

Pencil,  unsigned.  14  x 10.  Proud  youth  displaying  his 
muscle  to  a woman  in  mourning. 

F.  HOPKINSON  SMITH 

302.  THE  TREES:  LANDSCAPE  AT  TWILIGHT. 

Pencil  drawing,  signed,  “A/ay,  ’79.”  15  x 11.  Reeds  and 
marsh-grass  in  the  foreground. 

SOPER 

303.  DRAWING-ROOM  SCENE. 

Water  color,  signed,  “1905.”  15  x 22.  Man  and  woman  in 
trailing  pink  dress. 

304.  MISTRESS  AND  MAID  BY  SOPER. 

Water  color  with  Chinese  white,  signed.  15  x 12. 

CARL  SPRUCKEN 
Five  Clever  and  Unusual  Drawings 

305.  SCENE  ON  A PARIS  BOULEVARD. 

Pen  and  ink  drawing  on  glazed  paper,  signed,  “C.  S.”.  7 x 10. 

306.  PARISIENNES:  FOUR  SCENES. 

Pen  and  ink  sketches,  signed,  “C.  S.”  9 x 12.  Women  walk- 
ing, etc.;  woman  seated  at  a table  in  a cafe. 

307.  A TURKISH  WOMAN. 

Water  color  on  yellow  paper,  signed.  8 x 12.  Veiled  wo- 
man, wearing  red  robe  and  green  trousers. 

308.  SOCIETY. 

Pen  and  ink  drawing  on  yellow  paper,  signed.  11  x 8.  A wo- 
man wearing  an  evening  dress. 

309.  THE  DISEUSE. 

Water  color,  signed  (initials).  12  x 7.  French  Music-hall 
singer.  No.  1.  Planes  of  tan,  brilliant  reds  and  greens.  Slight 
tear. 


35 


PENRHYN  STANLAWS 
Contemporary  American  Artist 

310.  HORSE  SHOW  FOLK. 

Pen  drawing.  9 x 12. 

A.  B.  STEPHENS 

311.  A SYMPHONY  IN  COAL. 

Crayon  drawing  colors,  signed.  30  x 15.  Man  and  woman 
standing  at  an  open  fireplace. 

F.  E.  STORER 

312.  THE  AFTERNOON  NAP. 

Pen  and  ink,  slight  color  wash,  signed.  15  x 10.  A child 
asleep  on  a pile  of  cushions.  Charming  little  drawing. 

T.  DE  THULSTRUP 

313.  SIR  FREDERICK  LEIGHTON. 

Pen  drawing,  13  x 10.  Touches  of  Chinese  white.  Bust  por- 
trait, profile. 

VARIAN 

314.  LOADING  FREIGHT  ON  STEAMER. 

Chinese  white  and  wash  drawing,  night  scene,  signed. 

14  X 13. 

315.  WILD  ANIMAL  TRAPPING  BY  VARIAN. 

Original  pencil  and  wash  drawing  with  Chinese  white,  hip- 
popotamus upsetting  boat  load  of  negroes,  signed.  14  x 15. 

ELIHU  VEDDER 

316.  TITLE-PAGE  FOR  POE’S  “RAVEN. ’’ 

Original  crayon  drawing  on  gray  paper,  clipped  and  pasted 
signature.  15  x 20. 

For  the  Edition  illus.  by  Dore.  Linked  medallions,  with  heads 
of  Poe  and  Dore,  surmounted  by  a head  with  a winged  helmet, 
shielding  two  nude  brooding  figures.  Cut  to  outline,  and  mounted 
on  heavy  tan  paper. 

MAY  WILSON  WATKINS 

317.  THE  SMOKING  ROOM  WAITER  SAW  A YOUNG  MAN  DEEP 
IN  THE  BLUE  BOOK. 

Original  wash  drawing,  signed.  12  x 10. 
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GEORGE  A.  WILLIAMS 


318.  IN  THE  DESERT. 

Pencil  and  crayon  drawing  in  colors,  signed,  “99”.  10  x 13. 
Two  Arabs  seated  outside  a tent. 

F.  C.  YOHN 

319.  A BUNK  HOUSE  AND  SOME  BUNK  HOUSE  MEN. 

Original  sepia,  pencil  and  wash  drawing,  of  city  bums  go- 
ing into  lodging,  irregular  shape,  signed.  18  x 13. 

AMERICAN  DRAWINGS 

15  Groups  of  Modern  American  Wash,  Pencil,  Pen  and 
Crayon  Drawings 

320.  BLUMENSCHEIN  (E.  L.). 

“Romance  of  Dulltown,”  wash  drawing;  H.  M.  Walcott,  “The 
Toast”,  pencil;  unsigned  pen  drawing,  “Midway  of  the  HiU”, 
pen;  A.  W.  Brown,  “Force  of  Example,”  wash;  F.  D.  Steele, 
“Jack  Did  It,”  crayon;  all  folio  and  signed  except  one.  (5) 

321.  BROWN  (H.L.). 

“Among  the  Gloucester  Fishermen,”  wash;  “Through  the 
DardaneUes,”  pen,  and  pen  portrait  of  Edward  Everett  Hale; 
O.  Lowell,  “Capture  of  Niagara,”  wash;  all  signed  but  last, 

folio.  (4) 

322.  HAMBIDGE  (JAY). 

“High  Court  of  Impeachment,”  pen  and  wash;  “Webster 
Homestead  at  Marshfield,”  by  B.  W.  Clinedinst,  wash;  F.  S.  Co- 
burn, “Home  of  Edward  Everett  Hale,”  pen;  Harry  Fenn, 
“General  Peleg  Wadsworth’s  Mansion,”  and  “The  ‘Grandfath- 
er’s Farm’  of  Longfellow’s  Youth,”  pen  and  wash;  C.  S.  Chap- 
man, “Cabin  Scene,”  charcoal;  G.  F.  Underwood,  “Woman  and 
Dog,”  pen;  folio  and  small  folio,  all  signed.  (7) 

323.  HARDING  (C.). 

“Wash  Day,”  pen;  Spero,  “Harvest  Time,”  pencil  and  chalk; 
U.  Wilcox,  “Remove  this  Person,  ordered  his  Mistress,”  pen; 
unsigned  pastel,  “Elopement”;  unsigned  black  and  white  oil, 
“Ready  for  the  Poor  House”;  pencil  drawing  hy  A.  E.  Rice, 
“Hammock  on  the  Porch”;  1st  three  signed,  all  folio.  (6) 

324.  HITCHCOCK  (L.). 

“Hottest  Heat,”  pencil;  W.  R.  Leigh,  “Arctic  Grave,”  oil; 
Raleigh,  “North  of  53”,  oil;  Varian,  “Prisoner,”  crayon;  E. 
Blumenschein,  “The  Attack,”  oil;  signed,  folio.  (5) 
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AMERICAN  DRAWINGS— Continued 


325.  HUTT  (HENRY). 

“Eight  cents  worth  of  something,”  pen;  C.  Harding,  “Pic- 
tures and  Pineapples,”  pen;  E.  Blumenschein,  “Soldier  Police 
of  the  Canadian  Northwest,”  pencil  and  pen;  H.  C.  Edwards, 
“Lost  Years,”  pen;  3 pen  drawings  hy  C.  R.  Macauley,  from 
“Hate  that  Saved”;  all  signed  but  one,  folio.  (7) 

326.  LEIGH  (W.R.). 

“Pike’s  Peak  or  Bust,”  (Stock  Market)  2 drawings,  pencil; 
Violet  Oakley,  “Love  in  a Fog,”  charcoal;  P.  O’Malley,  “The 
Tramp,”  crayon;  C.  Harding,  “Conversion  of  Elvring,”  pen; 
Henry  Hutt,  “His  New  Mittens,”  3 drawings,  pen;  folio,  all 
signed  but  one.  (8) 

327.  LINSON  (H.  K.). 

“N.  Y.  Traffic  in  the  Nineties,”  wash;  O.  LoweU,  “Town  Lot 
No.  1303,”  pen,  and  “Wagon  Trains,”  dry  brush  and  umsh;  O. 
Lang,  2 drawings  from  “Elusive  $10  Bill,”  both  pen;  folio  and 
large  folio,  all  signed.  (5) 

328.  LOWELL  (ORSON). 

“Behind  the  Scenes,”  black  and  white  opaque;  Jay  Ham- 
bidge  “Over  Monahan,”  pencil  and  wash;  M.  Justice,  “Bal- 
aam,” wash;  Blumenschein  “Romance  of  Bulltown,”  pen;  Var- 
ian,  “Dutchland,”  pen;  Soper,  “Man  Kicking  on  Couch,”  water 
color;  Wilson,  “Yachting,”  pencil;  L.  Heutis,  “E,  Slade’s  Auc- 
tion Sale,”  wash;  Shipley,  “Retiring  of  Domsie,”  pencil  raid 
wash;  Henry  Hutt,  “His  New  Mittens,”  pen;  folio,  signed.  (10) 

329.  LOWELL  (ORSON). 

“How  the  Circus  is  put  up  and  Taken  Down,”  wash;  F.  B. 
Masters,  “This  was  not  a working  day  for  Claverly,”  dry  brush; 
C.  Harding,  2 drawings  from  “Pictures  and  Pineapples,”  pen; 
C.  K.  Linson,  “Sweat  Shop,”  pencil,  pen  and  wash;  folio, 
signed.  (5) 

330.  SHIPLEY. 

“Coast  Defence  Gun,”  oil;  L.  Loeb,  “Finding  of  Peter  Kelly,” 
water  color;  Jay  Hambidge,  “Hit  by  Locomotive,”  oil;  O’Mal- 
ley, “On  the  Saddle  Bow  Ranch,”  crayon  and  Chinese  white; 
Masters,  “Train  Wreck,”  dry  brush;  signed,  folio.  (5) 

331.  VARIAN. 

“Standard  Oil,”  wash;  H.  S.  Watson,  “Tom  Tail  Rope,”  oil; 
C.  K.  Linson,  “Royal  Humane  Society,”  water  color,  and  “In 
the  Depths  of  a Coal  Mine,”  oil  over  black  egg  shell  paper; 
Groves,  “How  the  Law  Came  to  Jenkin’s  Creek,”  water  color; 
W.  K.  Leigh,  “Army  Jack,”  pencil;  and  “Mad  Dog,”  pencil; 
U.  Wilcox,  “Faithful  Brady,”  pen;  folio,  signed.  (8) 
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AMERICAN  DRAWINGS— Coiuhmed 


332.  WILCOX  p.  V.). 

“Croninsliild’s  Brush,”  pencil  and  wash;  W.  E.  Mears,  “Min- 
strels of  the  Sunny  South,”  charcoal;  W.  L.  Leigh,  “Army 
Jack,”  pencil;  A.  Machefert,  “The  Escape,”  wash;  Varian, 
“Wild  Animal  Trapping,”  pencil  and  wash;  all  folio,  and  all 
signed.  (5) 

333.  YOUNG  (ART). 

“Culture,”  “The  New  Suit,”  “Social  Gathering  of  Socialists,” 
(2)  all  pen;  I.  W.  Lee,  “Feeling  of  Dependence,”  pen;  and 
“Still  Life,”  crayon;  “We’d  ought  to  have  kept  Balaam,”  by 
Martin  Justice,  wash;  May.  W.  Preston,  “A  Tempered  Wind,” 
pen;  C.  J.  Taylor,  “Smoking  Room,”  pen; — E.  Woodward, 
“Held  Up,”  pen;  aU  folio,  and  all  signed.  (10) 

334.  ZEIGLER  (L.  W.). 

“The  Governor’s  Prerogatives,”  unused  pen  and  wash;  Hig- 
gins, “Hunting  Apes,”  rubbed  pencil;  C.  Linson,  “Hoeing,” 
wash;  W.  R.  Leigh,  “Black  Capt.”,  pen;  Louise  L.  Heutis,  “El- 
ton Slades  Auction  Sale,”  crayon;  Jay  Hambidge,  “The  Chef,” 
pencil;  folio  and  large  folio,  all  signed.  (6) 

335.  BELLIN  (S.) : COLOR  PRINT. 

“Treasure  Trove.”  Child  carrying  a bird’s  egg  on  a path  by 
a wooded  stream.  Mezzotint  in  colors.  Sm.  folio. 

336.  BOUCHER  (F.) : “L’AGREABLE  LECON”. 

Engraved  by  Gaillard,  after  Pemiet;  fine  pastoral  with 
lovers.  Folio. 

337.  LADY  AND  CHILDREN. 

Charming  mezzotint  by  W.  Dickinson,  after  R.  Pine.  Folio. 
London,  1780. 

338.  GAILLARD  (R.)  AND  OTHERS. 

Jupiter  and  Calisto  after  Boucher;  L’Entree  et  Sortie  du 
Bain,  pair  of  French  engravings  by  Richard;  Cupid  and 
Psyche,  lovely  unsigned  mezzotint;  Guido’s  Enlevement  de 
Dejanire  by  Picard,  etc.  (10) 

339.  HOGARTH  (WILLIAM). 

“Lover  Pleading  with  a Dairy -Maid  in  a Kitchen”;  “Mother 
and  Her  Children  Seated  in  a Bam.”  Two  attractive  carmine 
stipples  by  Scorodoomoff.  Sm.  folio.  (2) 
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:m.  KING  (j.  s.). 

“Lady  Wearing  a Plumed  Hat”;  etching,  signed  artist’s  proof 
on  China  paper.  “Les  Laveuses,”  original  engraving,  by  F. 
Reynaud,  signed  artist’s  proof  on  Japan  paper,  (2) 

COLOR  PRINTS 

341.  MORLAND  (G.) : “CONTENTED  COTTAGERS.” 

Peasant  and  his  family  under  a tree.  Stipple  in  colors,  in 
the  chalk  manner;  obi.  folio. 

THOMAS  ROWLANDSON:  Sc.,  Woodward,  del 
Etching  in  Color 

342.  “A  VISIT  TO  THE  DOCTOR.” 

Caricatured  figures  of  a Doctor,  footman,  man  and  wife. 
Obi.  sm.  folio;  pub.  by  T.  Tegg. 

BAYARD  TAYLOR  COLLECTION 

MR.  SUTHERLAND 

343.  “ST.  PATRICK”:  COLORED  AQUATINT  SPORTING  PRINT. 

“The  Winner  of  the  Great  St.  Leger,  at  Doncaster,  1820”; 
after  Mr.  Herring.  Obi.  sm.  folio,  publ.  by  S.  & J.  Fuller, 
London. 

Nos.  343 — 366  are  from  the  Collection  of  Bayard  Taylor. 

344.  ARCHITECTURAL  ENGRAVINGS,  ETC. 

Engraved  theme  for  a frieze  of  nymphs  following  a Centaur; 
Die  Apokalyptischen  Reiter,  by  Thaeter  after  von  Cornelius; 
Das  Fegefeuer,  by  Unger  after  Kock,  foxed;  columns  of  an  an- 
cient Roman  Temple,  engr.  by  C.  Sprosse,  Rom.  1846,  etc., 
folio.  (9) 

345.  BOOTH  (EDWIN). 

Photograph  of  Launt  Thompson’s  beautiful  bust  by  Duchoc- 
hois,  1863.  4to. 

346.  CHINESE  PAINTINGS.  (2). 

Groups  showing  mothers  and  children;  one  seated  at  a table, 
the  other  shows  a mother  and  children  seated  on  a bench. 
Folio,  edges  ragged  and  damaged.  Two  paintings  on  paper. 
(2) 

317.  FERRIS  (G):  MEISSONIER’S  CARD  PLAYERS. 

Nice  little  etching,  India  proof  inscribed,  “To  my  Cousin, 
E.  P.  Moran,  Gerome  Ferris.” 
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BAYARD  TAYLOR  COLLECTION— Continued. 


348. 


349. 


350. 


351. 


352. 


353. 


354. 


355. 


356. 


FRANKLIN  (BENJAMIN). 

Bust  in  oval,  engr.  by  U.  Krause.  Folio.  A very  beautiful 
proof. 

OLD  COLOR  PRINTS:  Moscow  (3)  St.  Petersburg  (4). 

Beautiful  views  all  different,  done  about  the  time  of  Napol- 
eon’s entry  into  Russia.  4to  and  folio.  (7) 

PHOTOGRAPHS:  FINE  EXAMPLES  ABOUT,  1861. 

Rome  incl.  Casa  Tarpeia;  Tiber  (several  views)  ; St.  Peter’s; 
Trajan  Column  Vespasian  Arch;  4to,  of  a fine  character,  rare- 
ly seen  now.  (20) 

PHOTOGRAPHS  (VERY  LARGE). 

Rembrandt’s  Saskia  with  Jewels,  Raphael’s  Madonna  Col- 
onna,  Holbein,  1541,  Aged  37,  Isabelle,  Daughter  of  Philip 
the  Second,  by  Van  Dyck,  etc.  All  fine  large  photographs, 
made  in  Berlin,  1878.  With  portfolio,  worn.  (14  pcs.) 

PORTFOLIO  (LARGE) : 29  x 38,  AND  LARGE  PRINTS. 

“The  Crusades,”  with  first  View  of  Jerusalem,  lightly  en- 
graved by  T.  Longer;  “The  Ascent  of  the  Virgin,”  engr.  by 
Beisson  after  Raphael;  “Rape  of  the  Sabine  Women,”  and 
others  by  Morghen,  Volpato,  etc.  (India  proofs).  (6  pcs.) 

PORTRAITS:  MISCELLANEOUS. 

Madame  Latitia,  Napoleon’s  mother  proof  {in  death) ; the 
Apostles,  Matthew,  Mark,  Luke  and  John,  by  Keller  after 
Overbeck,  India  proofs  (some  duplicates)  ; St.  George,  litho- 
graph by  Bauer  after  Veit,  etc.  Folio.  (29) 

. HAWTHORNE  (NATH.). 

Photograph,  10  x 9,  arched  top,  % length  seated. 

Taylor’s  copy,  penciled  “B  T”  and  “Hawthorne.” 

. LONGFELLOW  (H.  W.). 

Fine  photograph,  % length,  13  x 10,  pencilled  inscription, 
“B.  T.  from  Annie  Fields.” 

. THACKERAY  (WM.). 

Large  photograph,  % length,  seated,  10  x 7. 

Pencilled  “To  Mrs.  Bayard  Taylor,  from  Annie  Fields,  with  af- 
fectionate remembrance,  Christmas,  1893,”  etc. 
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BAYARD  TAYLOR  COLLECTION— Continued. 


357.  . WHITTIER  (J.  C.). 

Large  oval  bust  photograph,  12  x 9,  inscribed  in  pencil,  to 
Bayard  Taylor,  from  J.  T.  Fields,  publisher,  “B.  T.  from 

J.  T.  F.” 

358.  PORTRAITS. 

Fine  cabinet  photographs,  mounted  on  4to,  of  Huntington 
in  a soft  hat;  Dan  Beard;  Sanford  Gifford,  Jervis  McEntee; 
Launt  Thompson,  Kensett  in  his  studio,  etc.;  Leutze,  Gray, 
etc.  About,  1850-60.  (9  pcs.) 

359.  PORTRAITS:  AMERICAN  AND  ENGLISH. 

“Thomas  Paine,”  bust  in  oval,  engr,  by  Krause;  “John  Rus- 
kin,”  proof  on  India;  3 elephant  4to  heads,  lithographs,  of 
Longfellow,  Brant  and  Whittier,  by  J.  E.  Baker,  1875,  etc. 
(5  pcs.) 

360.  RAPHAEL’S  FORNARINA. 

Engraved  by  Leisnier,  presentation  copy  to  Bayard  Taylor 
from  A.  Vattemore;  engr.  portrait  of  Booth  as  Richard  the 
Third;  Powers,  by  Castan  after  Symmes,  etc.  (5) 

360a.  RICHELIEU  (CARDINAL).  Bust  in  oval  by  Wm.  Faithorne; 
fine  impression,  with  small  margins.  Sq.  8vo. 

361.  SHAKESPEARE. 

Mezzotint  of  the  “Stratford  Bust,  by  Wm.  Ward;  pencilled 
autograph  of  Bayard  Taylor,  dated  Stratford,  1851,  4to. 

362.  SMITH  (J.). 

Mezzotint  bust,  in  1716,  Joannes  Smith,  G.  Kneller  pinx., 
1696,  4to. 

363.  VAN  DYCK:  MAN  WITH  BAGPIPES. 

Fine  engraving  by  J.  Pesne,  after  Van  Dyck.  4to. 

364.  VON  HUMBOLDT  (ALEX.). 

Fine  photograph  bust  in  oval;  another  larger,  unidentified, 
seated,  inscribed,  “Bayard  Taylor,  Esq.,  with  the  respects  of 
L.  G.  A.”  (2) 
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365. 


366. 


367. 


368. 


369. 


370. 


371. 


372. 


373. 


BITTER  (KARL). 

Pen  drawing,  signed;  nude  girl,  half  length,  drawing  a bow. 
Pen  drawing  with  Chinese  white,  dated  1896.  13  x 13. 

BITTER  (KARL). 

Three  pen  drawings;  Fine  study  of  a Centaur  hurling  a 
stone  head;  Woman  Centaur  drawing  a bow;  head;  several 
studies  on  three  sheets;  one  signed,  “Karl  Bitter,  1895.” 


CAMERON  (D.  Y.)  : Etching:  Bookplates  (3). 

(Emblematic)  of  the  Scottish  Women’s  Hospital,  mounted 
in  3-vol.  set  of  Mrs.  Ward’s,  Marcella,  Lond.,  1894.  8vo.  (3) 

Pres,  inscription  from  Mrs.  Ward,  with  type-written  letter,  signed, 
and  bookplate  by  D.  Y.  Cameron  in  each  volume. 

BACHER  (OTTO  H.). 

“Venice.”  Sailing  vessels  anchored  in  the  harbor.  Paintei- 
etching,  obi.  sm.  folio. 

CIVIL  WAR:  THE  SURRENDER.  Richmond,  Va.,  Apl.  9,  1865. 

Medallion  views,  maps,  etc.,  as  border.  Obi.  folio,  Magnus, 
1865;  long  broadside  printed  in  red  “Mirror  of  Events,”  1861- 
4,  giving  lists  of  “Battle  Days.”  (2) 

Valuable  for  reference. 

COLORED  AQUATINT:  TEMPLE  AND  FESTIVAL  OF  THE 

RAM. 

Colored  aquatint,  marine.  4to. 

COLOR  PRINTS. 

Hand  colored  lithographs  of  cows,  horses,  pigs  and  dogs. 
Circular,  4 ins.  diam.  Beautifully  drawn  and  colored.  (5) 

COLOR  PLATE:  VUE  PERSPECTIVE  DU  MARCHE  AUX 

FLEURS  A LONDRES. 

Covent  Garden  Flower  Market.  Old  hand  colored  engrav- 
ing. Folio. 

COLOR  PLATE:  VUE  DE  LA  PORTE  D’UTRECHT  A AM- 
STERDAM. 

Old  hand  colored  engraving,  folio. 
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374. 

375. 

376. 

377. 

378. 

379. 

380. 

381. 

382. 

383. 


COLOR  PLATE:  VUE  DES  ECURIES  DE  VERSAILLES. 

Early  hand  colored  engraving  of  the  Stables  of  Versailles. 
Folio. 

COLOR  PRINT. 

Place  Navone  at  Rome.  Paris,  n.d.  Obi.  folio. 

COLOR  PRINT:  L’ETUDE  DE  L’ARCHITECTURE:  IN  CAR- 
MINE. 

Heads  of  two  young  girls.  Engraving  by  L,  Bonnet  after 
Le  Clerc;  done  in  the  chalk  manner  in  red,  oval,  4to. 

COLOR  PRINTS. 

“The  Wire  Works,”  American  Country  Scene  in  colors  by 
Endicott,  folio,  rare  but  damaged;  “Les  Verites  du  Jour,” 
clever  group  showing  the  Devil  and  Gold  triumphant,  bril- 
liant colors;  Amer.  Country  scene,  colored  lith.,  etc.  (4) 

COLOR  PLATES  (EARLY) : THE  FLOWER  GIRL. 

By  Murillo.  Guercino’s  Saint  Cecilia;  Eight  landscapes, 
by  Wilson,  Cuyp,  Claude  and  others.  4to  and  smaller.  (10) 

COLOR  PRINTS. 

“Books  to  Burn,”  a Roycroft  poster;  2 large  heads,  etc.  (5) 

CRUIKSHANK  (GEORGE):  HONE  (WM.) : THE  TOM  TITS 

TRIUMPH. 

Hand  colored  etching.  Frontispiece  to  a song  published  by 
Wm.  Hone  on  his  acquittal  in  3 trials  for  a “Profane  Libel, 
etc.” 

Only  one  copy  is  known  with  music;  this  is  probably  as  scarce. 

Lord  Ellenborougb  appears  as  a Turkey-gobbler. 

CURRIER  & IVES. 

The  Northern  Beauty,  bust  of  girl  in  pink.  Folio. 

GAILLARD  (R.):  L’AGREABLE  LECON:  French:  18th 

Century. 

Engraving  after  the  painting  by  Boucher.  Large  folio. 

HAMILTON  (JAMES):  ETCHINGS. 

First  Series,  1 to  10,  11  to  20;  with  a brief  sketch  of  his  life 
by  Keyser;  20  plates,  2 portraits;  inch  “Storm  at  Sea,”  “Wood- 
land Brook,”  “Sailing  Vessels  in  the  Harbor,”  etc.  2 vols., 
wrappers,  4to.  Philadelphia  Art  Union,  1883.  (2) 
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3frl.  LA  FARGE  (JOHN). 

Set  of  woodcuts  on  china  paper,  illustrating  “Pied  Piper 
of  Hamlin”;  “Fisherman  Releasing  Imprisoned  Geni  from  a 
Jar”;  “Aladdin  Commanding  a Geni”;  “Man  with  Pipes  Lead- 
ing a Band  of  Wolves.”  (4) 

385.  LA  FARGE  (JOHN). 

Sifa  Dancing  the  Sitting  Siva,  Samoa,  1891.  Sm.  4to,  framed. 

From  the  La  Farge  sale;  one  of  the  charming  South  Sea  sub- 
jects so  exquisitely  rendered  by  La  Farge. 

386.  LALANNE  (MAXIME). 

Beach  at  Houlgate,  Normandy,  painter  etching. 

387.  MINNEAPOLIS  IN  1885. 

W.  V.  Herancourt,  del;  published  by  Monasch.  Elephant 
folio,  one  side  damaged. 

388.  MORLAND  (GEORGE) : LA  CHASSE  DU  CANARD. 

Stipple  engraving,  4to,  by  A.  Suntach  after  a painting  by 
Morland, 


389.  NAPOLEON  ON  HORSEBACK:  COLOR  PLATE. 

Napoleon  by  Jena  (with  2 mounted  officers).  Colored  litho. 
graph,  folio. 


390.  NAPOLEON  ON  MARENGO,  HIS  WHITE  HORSE:  COLOR 
PLATE. 

Napoleon  bei  Waterloo.  Colored  lithograph.  Folio. 


:^391.  HORSE:  AMERICAN  ECLIPSE. 


f( 


392. 


« Engraving  by  C.  C.  Wright  of  a horse  after  a painting  by 
A.  Fisher.  Tinted,  oblong  folio.  N.  Y.,  1823. 

NEW  YORK.^ 


Park  Row,  Street  Views  No.  1,  engraved  for  the  N.  Y.  Mir- 
ror, 1830,  after  Burton;  City  Hall,  India  proof  after  Burton, 
1830.  Sm.  4to.  (2) 

393.  NEW  YORK  AND  OTHER  THEATRES. 


Small  color  prints,  2^  x 3,  of  20  old  time  theatres  of  New 
York,  Madison  Square,  opening  1879;  Wood’s  Museum,  1867; 
Wallack’s,  1861;  Brougham’s  Lyceum,  1850;  Old  Park,  1798; 
Astor  Place  Opera  House,  1847;  Brooklyn  (4);  Ford’s  Thea- 
tre, Wash,  (where  Lincoln  was  killed)  ; Walnut  St.,  1809, 
Phila.;  Chestnut  St.,  1794;  Old  Boston,  1794;  Old  French 
Opera  House,  New  Orleans;  Old  California,  San  Francisco; 
Chicago,  Denver,  etc.;  with  brief  histories  on  the  hack.  Is- 
sued by  the  “Between  the  Acts”  cigarette.  (46) 
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394.  NEW  YORK. 

Reprint  of  a fragment  of  a Playbill,  1750.  (2).  One  a signed 
proof  by  G.  Ferris.  List  of  Hollyer’s  48  N.  Y'^.  Prints;  List  of 
36  prints  of  the  Iconophile  Society,  and  19  miscellaneous 
items,  including,  letters,  clippings,  advts.,  etc.  (21) 

395.  NEW  YORK. 

Map  of  Hell  Gate  by  Kitchin,  1778;  Views  from  Valentine's 
Manual,  Broadway  Theatre,  1859,  R.  R.  Depot  in  4th  Ave., 
1860;  View  North  from  School-house  in  42nd  St.,  1863,  etc.; 
Portraits  of  J.  A.  Monaghan,  T.  Coman,  etc.,  1869.  (44) 

396.  NEWPORT  RUINS  (MILL). 

Map  of  Brooklyn,  1854;  Plan  of  Mt.  Auburn;  Ruines 
d’Athenes  in  color,  etc.  Folio  and  smaller.  (13) 

397.  ETCHINGS. 

The  Cart,  by  Lalanne  after  Troyon;  Setting  Sun  after  Jules 
Dupre;  A Woodland  Path,  by  Martial,  after  Gainsborough;  the 
Goats  by  Courtry  after  Rousseau,  etc.  Early  and  fine  Descent 
from  Cross,  by  Martin  De  Vos,  etc.  (16) 

398.  VERSAILLES. 

Vue  du  Chateau;  Versailles  en  1722,  etc.;  Notre  Dame,  etc. 
(13) 


ADRIEN  VAN  OSTADE 

Noted  Dutch  Artist  of  the  17th  Century:  28  Distinguished  Plates 

399.  MAN  LEANING  FROM  A WINDOW. 

With  mug  and  pipe.  Sm.  4to,  good  margins. 

400.  THE  SHOEMAKER. 

Doorway  shop,  with  customer  seated  outside  smoking.  Dated 
1671,  margins. 

401.  TWO  ETCHINGS. 

Men  playing  cards;  Two  men  and  a woman  conversing.  12mo 
(mounted  on  one  sheet). 

402.  GROUP  AT  A TAVERN  TABLE. 

Man  with  a violin;  another  drinking,  while  a woman  sings. 
8vo,  margins. 

403.  LOVERS  IN  A DOORWAY. 

Man  and  woman  in  a Dutch  doorway.  8vo,  margins. 
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OSTADEl — Continued. 


404. 

405. 

406. 

407. 

408. 

409. 

410. 

411. 

412. 

413. 

414. 

415. 


SCENE  IN  A COTTAGE  DOOR  WAY. 

Men  Bmoking  long  pipes,  while  a mother  and  child  stand  on 
the  threshold.  8vo,  margins. 

THE  TRAVELLING  DOCTOR. 

Surrounded  hy  a group  of  peasants  while  he  displays  his 
cures.  8vo,  good  margins. 

THE  QUARREL  IN  A CELLAR. 

Two  men  struggling  with  knives  in  their  hands,  while  a man 
and  woman  look  on  in  terror.  8vo,  dated,  1653. 

FOUR  ETCHINGS. 

Man  playing  a violin,  a man  dancing,  by  Dusart,  and  two 
beggars.  12mo,  mounted  together. 

THREE  ETCHINGS. 

A woman’s  head,  and  two  studies  of  mens’  heads.  16mo, 
mounted  together. 

GROUP  IN  A TAVERN  YARD. 

Man  plays  a violin,  while  another  with  a glass  in  his  hand 
sings.  Others  look  on.  8vo,  lightly  etched. 

FOUR  ETCHINGS. 

Old  man  on  a stick,  man  and  woman  walking,  an  oval  of  a 
man  lighting  a pipe,  and  a peasant.  16mo,  mounted  together. 

MAN  IN  A DUTCH  DOORWAY. 

Quaint  windows  on  either  side.  12mo,  margins. 

LITTLE  GIRL  ADMIRING  A BABY^ 

The  mother  holds  it  in  a door  way.  12mo,  margins. 

THREE  ETCHINGS. 

Head  of  a Laughing  Man,  an  Old  Man  with  a Pipe  and  Two 
Men  Smoking  and  Drinking.  12  and  16mo,  mounted  together. 

MAN  AND  WOMAN  TALKING  IN  THE  MARKET  PLACE. 

Their  costumes  are  quaint  and  interesting.  12mo,  margins. 

SCENE  IN  A TAVERN. 

Group  seated  by  a hooded  fire  place,  man  and  woman  in 
the  foreground.  12mo,  margins. 


OSTADE — Continued 


416.  TWO  ETCHINGS. 

The  Travelling  Knife  Grinder,  and  a Woman  and  Two  Men 
Talking.  12mo,  mounted  together. 

417.  PIG  STICKING. 

Peasants  at  night  near  the  sty.  Nice  effect  of  light  and 
dark.  Round,  D.  4^. 

418.  THE  SCHOOLMASTER. 

Man  teaching  three  hoys  to  write.  12mo,  margins. 

419.  THE  GAME. 

Two  men  watching  a game  of  checkers,  another  looks  out 
a casement  window.  12mo,  margins. 

420.  TRAVELLING  MUSICIANS:  (Man  and  Boys). 

Playing  to  a group  in  a court  yard.  12mo,  margins. 

421.  WOMAN  SEATED  IN  A DOOR  WAY. 

Talking  to  a man  with  a staff.  12mo,  margins. 

422.  THE  PEDDLAR. 

Selling  spectacles  to  an  old  lady  in  a Dutch  door  way.  12mo, 
margins. 

42.3.  MOTHER  PLAYING  WITH  A CHILD. 

The  Father  watches.  Sq.  12mo,  margins.  1679. 

424.  THREE  MEN  EXAMINING  A JUG. 

Seated  at  a table.  12mo,  margins. 

425.  MAN  SINGING  IN  A WINDOW. 

Another  holds  a candle  to  see  the  music,  while  a group  lis- 
ten in  the  background.  4to. 

426.  MAN  LEANING  IN  A WINDOW. 

With  an  empty  beaker  in  his  hand.  An  engraving  by  P. 
Chenu  after  Ostade.  4to,  margins. 

C.  F.  W.  MIELATZ 

Original  Drawings,  Water  Colors,  and  a Few  Etchings, 
Including  Original  Studies  for  Many  of  His  Well-Known 
New  York  Series  of  Etchings 

427.  FOUR  BIRCHES  BY  A STREAM. 

Rich  summer  foliage.  Water  color,  13  x 10,  signed.  1881. 
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MIELATZ — Continued. 


428.  OLD  LUMBER  SHEDS  ON  THE  WHARF. 

Water  color,  6 x 10,  signed. 

429.  GLIMPSE  OF  THE  OCEAN.  10  x 14. 

Water  color;  rocky  piles,  low  trees  and  a cloudy  sky.  Charm- 
ing piece. 

430.  BOATS:  Water  Color.  17  x 11. 

Boat  house,  boats  drawn  up  on  the  beach;  probably  coast 
of  Mass,  or  Maine. 

431.  NEWPORT  HARBOR:  “A  Remnant.”  10  x 17. 

Old  boat  breaking  up;  monochrome. 

WATER  COLORS  BY  C.  F.  W.  MIELATZ 
Contemporary  American  Artist 

432.  NANTUCKET  MILL.  10  x 14. 

Old  fences  line  the  hill  path  to  the  mill. 

433.  DUSK:  PASTURE  BY  THE  SEA. 

Crayon,  on  dusky  green  paper,  reflected  moonlight  touched 
with  white.  Very  effective. 

434.  BEND  IN  THE  RIVER:  DAWN. 

Crayon,  black  and  white,  8 x 10,  on  gray  paper. 

435.  SWORD  FISH  SCHOONERS:  BLOCK  ISLAND. 

Water  color.  10  x 14. 

436.  SCHOONER  AT  THE  WHARF. 

Lovely  little  water  color.  10  x 7. 

437.  THE  DERELICT:  NEWPORT  HARBOR. 

The  great  hulk  looms  out  of  the  water  at  the  rocks.  Water 
color.  7 X 10. 

438.  WHEN  THE  TIDE  IS  OUT. 

The  marshes,  with  a light  house  in  the  distance.  A nicely 
finished  pen  and  ink  drawing.  8 x 10. 
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MTELATZ — Coniinued. 


439. 

THE  BEACH  COMBERS:  Signed,  1884. 

Sail  boats  stand  out  on  a glassy  sea.  A gray  monochrome 
with  touches  of  white.  9 x 15. 

440. 

ROAD  AT  DUSK.  7 x 19. 

After  a storm.  Sepia  wash  drawing  with  high  lights  of 
Chinese  white.  Oblong. 

441. 

NEW  YORK. 

Market  Garden,  81st  St.  and  Riverside  Drive.  Pencil  and 
Chinese  white.  Academy  board.  9 x 12. 

442. 

FIFTH  AVENUE,  ABOUT  52nd.  St. 
Pencil  drawing.  10  x 8. 

443. 

TUGS  IN  THE  HUDSON  RIVER. 

Pencil  draAving  with  inset.  15  x 21. 

444. 

THE  BATTERY. 

Castle  Garden  in  the  distance.  Pencil  drawing.  8 x 13. 

445. 

THE  MOTT  HAVEN  CANAL. 

Pencil  drawing  with  Chinese  white.  13  x 10. 

446. 

WASHINGTON  BRIDGE. 

Old  scows  in  the  foreground.  Pencil  drawing  with  touches 
of  Chinese  white.  9 x 10. 

WEST  HOUSTON  STREET. 

A lovely  old  door  Avay.  Pencil  drawing.  11  x 9. 

448. 

CASTLE  GARDEN. 

With  the  river  in  the  background.  Pencil  draAving.  10  x 8. 

449. 

EDWARD  SWEET  & CO.:  BANKERS  No.  38. 

Building  of  old  Ncav  York.  An  original  drawing  in  pencil, 
beautifully  finished. 

450. 

WASHINGTON  ARCH. 

Pencil  drawing;  Hudson  River;  Boats  in  the  Bay;  Elevated 
at  4th  Ave.  & 42nd  St.  (since  removed)  ; Old  Custom  House; 
Old  Doorway;  Pencil,  pen  and  crayon.  (8) 
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MIELATZ — Continued. 


451.  NEW  YORK  STUDIES. 

Pen  (a  few)  and  pencil;  Hamilton  Trees;  Mott  Haven;  St. 
Paul’s  Spire;  Battery  Park;  Building  near  17th  St.;  Tugs  in 
the  Hudson  River,  etc.  (22) 


452.  NEW  YORK. 

Pencil  and  (a  few)  Pen  studies  for  Mr.  Mielatz’s  well-known 
series  of  New  York  Etchings;  A nicely  finished  Coenties  Slip; 

window  in  China  Town.  About  8 x 12.  (12) 


^ odlCD  lil  J.1CW  J.  ' 

^aahin^on  Sq., 


453.  NEW  YORK:  STUDIES,  PENCIL,  PEN,  ETC. 

Fifth  Ave.  & 116th  St.;  Battery  Park;  Doorway  Old  Tom’s; 

N.  Y.  Bay;  Synagogue  from  Across  Central  Park,  etc.  (23) 

454.  NEW  YORK,  FLORIDA,  NEWPORT,  ETC. 

Pencil  studies,  a few  good  pen  drawings,  etc.  State  ent- 
rance, 4th  Ave.  near  14th  St.;  Lewis  St.;  Beaver  Brook  Fresh 
Pond;  Block  Island  Harbor,  (good  pen  drawing,  signed)  1881, 
etc.  Mainly  8 x 10.  (102) 


455. 


NEWPORT,  NEW  YORK,  ETC. 

Pencil  studies,  mainly  of  country,  sea  and  city  scenes,  with 
a well  finished  India  Ink,  14  x 10,  of  a three-masted  ship  in 
dry-dock;  also  the  first  Arch  of  St.  John’s  Cathedral,  Morn- 
ingside  Hts.  (63) 


FIVE  ETCHINGS 

456.  ETCHINGS  AND  DRY  POINT. 

Two  Heads,  The  Rose,  and  Easter  Lilies,  a signed  artist’s 
proof.  Oblong  8vo,  etc.  (3) 


457.  ETCHINGS  AND  DRY  POINT. 

A Bridge  and  Stream,  Sunset,  and  the  Rose,  a dry  point. 
8vo,  etc.  (3) 


458.  THE  STEAM  DRILL. 

Men  at  work  excavating.  Etching.  Sm.  folio.  Marked, 
"plates  destroyed  by  Mr.  Mielatz.” 

459.  EASTER  LILIES. 

Signed  artist’s  proof,  panel  etching,  and  the  Rose,  a dry 
point.  Oblong  12mo.  (2) 
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MIELATZ — Continued. 


460.  THE  ROSE. 

Dry  point,  oblong  12mo,  and  Easter  Lilies;  signed  artists 
proof.  Panel  etching.  (2) 


461.  WATER  COLORS. 

The  Apple  Orchard,  The  Mill  Pond,  Corn  Stalks  in  October, 
the  Flour  Mill,  the  Factory,  a monochrome,  the  Woods  in  Fall, 
etc.;  sm.  folio,  etc.  (22) 

462.  GEESE. 

Pencil  drawings  of  geese  in  various  attitudes,  touched  with 
Chinese  white;  landscape  with  house;  barnyard  and  fowls. 
Oblong  8vo.  (7) 

463.  FLOWER  STUDIES. 

Water  colors,  pencil  drawings,  monochromes,  and  a dry 
point.  Sm.  folio,  etc.  (13) 

464.  MIELATZ  (C.  F.  W.). 

Florida  Studies:  Sketches  and  studies  in  water  color,  pen, 

pencil  in  1883,  1897;  St.  Lucie  River;  Cape  Florida;  Useppa 
Island,  Evening  on  the  Caloosahatchie,  etc.  Many  have  titles 
written  on  by  him  and  a few  are  signed.  (69) 

465.  MIELATZ  (C.  F.  W.). 

A portfolio  of  studies  in  pen,  pencil  and  water  color,  Flor- 
ida, New  York,  Rhode  Island,  New  Jersey,  etc.;  Far  Hills,  Bis- 
cuit City,  Peapack;  Sawmill  near  Lake  Mohegan,  {finished 
pencil  drawing,  signed),  Jamestown,  R.  I.;  Cortland,  N.  Y., 

■j  j j 1 Folio  and  smaller.  In  cloth  portfolio.  (184) 

4 ^ (f  . 

466.  PHOTOGRAPHS:  MISCELLANEOUS. 

Cromwell,  the  Buccleugh  Miniatures;  Ploughing  (By  In- 
ness)  with  his  pres,  inscription;  Sibyl,  etc.;  some  beautiful 
architectural  photographs.  8vo,  mounted.  (24) 

467.  PORTRAITS. 

Walt  Whitman,  Tierney,  opponent  of  Pitt,  beautiful  stip- 
ple; John  Randolph  of  Roanoke,  Dan.  Boone,  etc.  (29) 

PRESIDENTS  (OUR):  1789-1881. 

Full  lengths,  litho.  with  key  underneath.  Obi.  folio.  N.  Y., 
1882. 


468. 


469.  REYNOLDS  (SIR  JOSHUA). 

Viscount  Ligonier  on  horseback,”  mezzotint  by  E.  Fisher, 
folio;  “Master  John  Prideaux  Basset”,  mezzotint  by  Faber 
after  Ramsay;  “Fenelon,”  engr.  by  Audran,  1714,  after  Vivien. 
Stamp  of  H.  W.  Beecher  sale.  (3) 

470.  ROTHENSTEIN  (WILL). 

Lithograph;  portrait  of  George  Gissing,  % length,  1897. 
Sm.  folio. 

471.  SOCIETY  OF  THE  CINCINNATI. 

Certificate  of  John  Varick  Dodge,  N.  Y.,  1856,  signed  by 
Hamilton  Fish,  President;  blank  certificate  also  signed  by  Fish. 
Folio.  (2  pcs.) 

472.  VIRGINIA. 

“View  of  Richmond,  Virginia,  taken  by  a French  Gentle- 
man.” Eighteenth  Century  engraving,  showing  the  city  from 
across  the  river.  Oblong  folio. 

473.  AMERICAN  PORTRAITS. 

Samuel  Adams,  by  Longacre,  after  Copley;  Wm.  Bain- 
bridge,  by  Edwin,  after  Stuart;  Nathan  C.  Brooks,  by  Hortch, 
after  Miller;  Henry  Clay,  by  Woodcock  & Harvey,  after  a 
bust  by  Clevenger;  Samuel  Hearne,  engraver  unknown,  publ. 
by  Sewell;  Andrew  Jackson,  after  C.  W.  Peale;  etc.  (93) 

474.  PORTRAITS  AND  VIEWS:  MISCELLANEOUS. 

William  Locker,  by  Ryall,  after  Stuart;  Horatio  Nelson,  by 
Finden,  after  Hoppner;  Unnamed  Portrait  by  Raeburn, 
charming  mezzotint,  folded;  A Sibyl,  by  Castlear,  after  Hunt- 
ington; etc.  8vo  and  smaller.  (54) 

475.  PORTRAITS:  ENGLISH  AND  FRENCH.  4to,  etc. 

Sir  Christopher  Wren,  by  Holl,  after  Kneller;  Marie  An- 
toinette, engr.  by  Hargrave;  Cardinal  Wolsey,  engr.  by  Beno- 
ist;  Mile,  de  la  Valliere,  engr.  after  M.  Fleury;  Maret,  col- 
ored lithograph  after  Philippoteaux;  etc.  (42) 

476.  PORTRAITS,  8vo:  MAINLY  AMERICAN. 

Lincoln,  by  Pelton,  after  Brady;  Washington,  by  Durand, 
after  Trumbull;  Hon.  Geo.  Bancoft,  by  Perine,  after  photo- 
graph by  Fredericks;  Fremont,  engr.  by  Buttre;  etc.  (23) 
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477.  VIEWS,  MAPS,  PRINTS  (SOME  AMERICAN). 

Battle  of  Lexington,  16mo  (two,  one  by  Robinson)  ; Al- 
bany, from  Rensselaer's  Island,  engr.  by  Archer,  after 
Wall;  Samoan  Dance,  by  Jones,  after  Agate;  etc.  (93) 

478.  VIEWS  (MISCELLANEOUS).  8vo. 

Westminster,  from  Vauxhall,  by  Cooke,  after  Prout; 
Noyon,  Place  du  Marche,  by  Willmann,  after  Rouargue;  Le 
Pilori,  by  Rouargue;  Paris  (Vue  Generale),  by  Lalaisse;  La 
Bastile  et  La  Porte  St.  Antoine,  by  Rouargue  Freres;  John 
Knox’s  house,  by  Steuart,  after  Wilson,  etc.  (100) 

Some  India  proofs,  some  inlaid;  fine  for  extra  illustrating. 

479.  PORTRAITS  (MISCELLANEOUS).  8vo. 

George  II,  by  Rogers,  after  Kneller;  Henry  V,  by  Basan, 
after  Vertu;  James  V,  after  Harding;  Victoria,  by  Sartain, 
after  Winterhalter;  Louis  XIV,  engr.  by  Jones;  Adam  Fergu- 
son, by  Beugo,  after  Joshua  Reynolds;  Jean  d’Orleans,  by 
Gaillard,  after  F.  W.;  etc.  India  proofs,  8vo;  good  condition; 
fine  for  extra-illustrating.  (149) 

480.  PORTRAITS:  NAPOLEON. 

Duke  of  Wellington,  bust,  engr.  by  Sams;  portrait  repro- 
ductions by  Cousins,  after  Lefevre;  by  Turner,  after  Masque- 
rier;  by  Desnoyers,  after  Lefevre;  by  Turner,  after  Eastlake; 
Josephine,  by  Wellstood,  after  Champagne;  etc.  (8) 

481.  WEST  INDIES  (VIEWS  OF). 

One  hundred  and  twenty-three  views,  35  of  Havana,  3 of  Ja- 
maica, 6 of  St.  Domingo,  and  a few  of  Bermuda  and  the 
Caribbean  Islands.  Also,  58  views  of  Brazil,  including  34  of 
of  Rio  de  Janeiro,  5 of  Mexico,  and  one  of  Panama.  (187) 

482.  FOLIO  ETCHINGS:  VELLUM  AND  SIGNED  PROOFS. 

“The  Farmer’s  Wife,”  engraving  by  C.  de  Billy,  after  L. 
Emile  Adan,  signed  by  both;  etc.  (7) 

483.  SALVATOR  ROSA. 

Etching  of  a Crucifixion,  with  group,  folio;  two  mezzo- 
tint portraits  by  Vogel;  a Hogarth,  etc.  (4) 

484.  PORTFOLIO  (WORN)  AND  PRINTS. 

President  Arthur,  fine  large  bust  after  Marshall,  1880; 
Garfield,  bust  litho.)  ; Jackson  (A.)  profile;  Washington,  by 
Ormsby  (with  wreath),  torn  (2);  Sheridan;  large  group  of 
actors’  heads,  etc.,  folio.  (14) 
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485.  PORTRAITS  (BUST). 

j Lincoln,  Grant,  Jackson,  Hancock,  Garfield;  many  dupli- 

cates; folio.  (315) 

I 486.  PENN  TREATY  WITH  THE  INDIANS. 

Old  oil  color  print;  Chartres,  etched  hy  Delauney,  signed 
proof;  stipple  engravings  from  the  Shakespeare  (Boydell) 
Gallery;  Head  of  a hound,  mezzo  hy  Earlom,  proof;  etc.  A 
large  parcel. 

487.  ROM  IM  TUNI. 

Engraving  by  C.  Sprosse.  Very  long  panoramic  view.  21 
ins.  wide;  mounted  on  cloth. 

488.  BOSPHORUS  SEA. 

From  the  entrance  of  the  Black  Sea  to  the  Village  of  Kan- 
dilli,  taken  from  Mont  Geant,  in  Asia.  Lithograph  over  tint 
block;  very  long  panoramic  view;  18  ins.  wide;  mounted  on 
cloth. 
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